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Success is an elusive quality at any time. For opera companies, one indicator relates to income, expenses, 
and balanced budgets. Of equal importance is artistic vibrancy, and in this regard, FY2022 was 
noteworthy. The extended impact of COVID-19, though, continues to make success difficult to measure 
for the Professional Company Members of OPERA America. 

	 	 As this report documents, most companies recovered at least some lost ground in FY2022. Many loyal 
audience members returned to theaters once they felt that COVID was in sufficient retreat, and almost all 
companies reported record-setting numbers of “new-to-file” ticket buyers — customers who have never before 
attended a performance at the company of record. This positive trend appears to continue according to current 

reporting, although at many companies, pre-COVID levels of attendance have not yet been attained.
	 The generosity of individual donors was more important than ever as corporate support continued to decline from already 
modest levels and grants from foundations fluctuated as many of them dedicated their resources to other civic priorities. Income from 
government sources continued at unprecedented levels, thanks to final installments of relief funding from the U.S. Small Business 
Administration, the National Endowment for the Arts, and state and local arts agencies. This infusion of funds helped sustain 
companies through the year, but such support will not be available in coming seasons.
	 The productivity of our member companies deceased slightly to offset increased expenses that were not fully covered by increased 
revenue. Consolidating performance schedules and moving some productions into smaller venues were strategies employed by a 
number of companies. While some of these decisions are prudent in light of current financial challenges, reduced productivity makes 
it more difficult than ever to make a compelling case for increased support among donors. Every decision during these uncertain times 
must be made with a balance between short-term imperatives and long-term impact.
	 The considerable artistic achievement of the field in FY2022 is rooted in an effort that has been decades in the making. Forty years 
ago, leaders of OPERA America wanted to inspire the creation of an America opera repertoire that connects to the world around us. 
They would be thrilled to see the progress that has been made through grants, symposia, and pitch sessions. New operas that vary in 
subject, scope, and style are being performed by virtually every company — making opera a truly American art form that attracts new 
audiences. These works combine with performances from the inherited repertoire to create seasons that expand our understanding and 
appreciation of our cherished art form.
	 The Annual Field Report reflects only the surface of the data and information available through OPERA America. Readers are 
encouraged to contact us with questions and requests for customized analysis. Do not hesitate to be in touch!

Marc A. Scorca
President/CEO
OPERA America

From the President and CEO
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OPERA America’s Annual Field Report is designed 
to provide leaders in the field with a comprehensive 
overview of the financial positions of its members. 
Information for this report, based on the 2022 fiscal 

year, is derived from the annual Professional Opera Survey (POS) 
administered by SMU Data Arts. The POS was completed this year 
by 156 of OPERA America’s Professional Company Members (the 
“Survey Universe”). Only those companies in the Survey Universe 
that have reported consistently for the most recent five-year 
period are included in the Constant Sample Group (CSG) for each 
budget group. This year, 101 companies qualified for the CSG.

In this report, OPERA America’s U.S. Professional Company 
Members (PCMs) are aggregated into five budget groups. Budget 
group delineations are noted in the report. The report is headed by 
“The Field at a Glance” (p. 2) — an exploration into financial and 
attendance totals based on the Survey Universe and extrapolated 
for the full membership. 

The 156 companies in the Survey Universe represent 77% of 
OPERA America’s current Professional Company Membership, 
and their collective operating budgets total over $1.01 billion. 
If one extrapolates by budget group for those PCMs that did 
not complete the survey, the North American opera industry 
injected over $1.03 billion directly into the economy in fiscal 
year 2022. This figure does not include the extensive activity of 
OPERA America’s Associate Members and Educational Producing 
Associate Members, or the very few North American companies 
outside of the membership — nor the secondary economic impact 
of activity related to attendance. 

For the purposes of consistent reporting with the other years 
in the five-year period covered by this report, production and 
performance counts continue to track only main season staged 
performances of operas and musicals. Digital performances were 
counted only if they were presented live and not pre-recorded. 
While this somewhat reduces the imprint of the 2021–2022 season, 
it is done so to preserve a consistent comparison with prior years. 
Companies in the sample group that did not mount 2021–2022 
seasons were still included in budget averages.

This year, the report has been expanded to include a section 
that explores the 2022–2023 season in greater depth. This season 
spotlight (p. 4) features insights from OPERA America's 2023 
Ticket Sales Survey, in which 68 companies participated. The 
survey compares ticket sales and performance activity from the 
most recently completed season to the 2018–2019 season, the 
last full season before the onset of COVID-19. Additionally, the 
report examines the representation of North American works 
in the 2022–2023 season, drawing data from OPERA America’s 
Performance Database, in which 162 companies are represented. 
While a detailed FY2023–FY2019 comparison will be presented  
in the 2024 Annual Field Report next year, OPERA America  
is dedicated to sharing valuable information as soon as possible in 
the post-pandemic landscape.

Those interested in learning more should contact  
OPERA America’s research manager, Irene Fitzgerald-Cherry, 
at IFCherry@operaamerica.org.
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The Field at a Glance in 2022

A cross the United States and Canada, opera is a vital part of communities of all sizes. Opera companies large and  
small are deeply rooted in their cities, strengthening their communities by forging partnerships that bridge 
economic, social, and cultural divides and create positive change.

Entrepreneurial artists and innovative leaders are expanding the definition of opera, the opera audience, and 
the audience experience. Singers, composers, librettists, directors, designers, and other artists are infusing the art form with a 
diversity of stories, perspectives, and artistic styles never seen before.

OPERA America Membership

WEST 

(Includes Alaska & Hawaii)

14% 
Organizations

19%  
Individuals

NORTHEAST

42% 
Organizations

44% 
Individuals

OTHER INTERNATIONAL

CANADA

2%
Organizations 

1%
Individuals

10%
Organizations 

2%
Individuals

21%
Organizations

21%
Individuals

11%
Organizations 

13%
Individuals

127  
U.S. cities have 

professional opera 
companies

11  
Canadian cities have 

professional  
opera companies 

90% of the top 
50 largest U.S. cities 

have professional 
opera companies

61%   
of PCMs have an 
annual budget  

under $1 million

351 
Associate, Business, 
Career Service, and 

Educational Members

3,167 
Individual  
Members

203  
Professional Company 

Members (PCMs)  
in North America

MIDWEST

SOUTH
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Performance Activity: 2021–2022 Season

Economic Impact

	 Program**
	 Development
	 General Administrative

EXPENSE BREAKDOWNREVENUE BREAKDOWN

	 Box Office
	 Other Earned
	 Private Support
	 Government Support*** 

303 
Venues

257
Distinct Works

66 
North American Premieres

1,605 
Performances

450 
Productions

4,300  
Board Members/Trustees

1,700,000 
Total Attendance

$1.03 billion 
Invested in the Economy

20,800 
Artists Employed

14,200 
Administrators Employed*

6%

78%

14%

8%

5%

17%
21%

15%

63% 69%

Data is from the FY2022 Professional Opera Survey, extrapolating for OPERA America's full Professional Company Membership and the most up-to-date information from OPERA America's 
Performance Database.

*      Administrators include full-time, part-time, and contract positions.
**  For the purposes of this report, marketing expenses are included in program expenses. 
*** �The high level of government support in 2022 reflects the influx of pandemic relief through the federal PPP, ERTC, and SVOG programs. Pre-pandemic, government support accounted for less than 5% of 

all revenue.

REPERTOIRE

      After 1970: 47%Operas Created Before 1970: 53% 

TOP 5 MOST-PRODUCED  
NORTH AMERICAN WORKS

TOP 5 MOST-PRODUCED WORKS

Carmen 
(Bizet/Halévy/Meilhac)    

La bohème
(Puccini/Illica/Giacosa)   

The Magic Flute 
(Mozart/Schikaneder)   

 La traviata
(Verdi/Piave)    

Tosca 
(Puccini/Illica/Giacosa)   

Frida  
(Rodríguez/Blecher/Cruz)  

Porgy and Bess   
(G. Gershwin/Heyward/I. Gershwin)   

Blue  
(Tesori/Thompson) 

A Little Night Music 
(Sondheim/Wheeler)    

Into the Woods
(Sondheim/Lapine)    

19%

13%

51%

17% 17%

7%

76%
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2022–2023 Season Spotlight  

In the summer of 2023, OPERA America conducted a survey* focused on tickets sales in the 2022–2023 season. These numbers  
were compared side by side with tickets sales figures from the 2018–2019 season — the last fully completed pre-pandemic season — 
to assess the state of audiences as opera companies rebuild in the post-pandemic environment.

The snapshot survey reveals that recent ticket sales and revenue are falling below pre-pandemic levels by just over 20%. The impact 
has been hardest on larger companies, while smaller companies have been able to buck this trend with audience growth. The record levels 
of first-time attendance reported are a sign of great hope for the future growth of audiences.

In the 2022–2023 season, fully staged operas made up half of all season programming offered by opera companies, supplemented by 
outdoor and community programs, opera scenes, family-specific operas, and other programming. One-third of all productions presented 
were North American works.

					   

 TICKET OVERVIEW					   

 Total Tickets Revenue		  					   

2018–2019 Season	   	 10,258,631	 1,654,406	 388,887	 136,510	 28,029	 1,797,497	

2022–2023 Season	   	 7,721,988	 1,351,928	 358,633	 148,305	 33,439	 1,407,593

% change from 2018–2019 to 2022–2023	   	 -24.7%	 -18.3%	 -7.8%	 +8.6%	 +19.3%	 -21.7%

 Total Tickets Count							     

2018–2019 Season		  92,002	 21,840	 6,109	 2,785	 729	 18,663

2022–2023 Season		  69,109	 17,252	 5,716	 2,895	 903	 14,741

% change from 2018–2019 to 2022–2023		  -24.9%	 -21.0%	 -6.4%	 +3.9%	 +23.9%	 -21.0%

 Percent New to File								      

2018–2019 Season		  40.9%	 31.1%	 16.0%	 13.5%	 51.2%	 30.9%

2022–2023 Season		  42.6%	 35.9%	 24.2%	 18.4%	 41.3%	 32.9%

% change from 2018–2019 to 2022–2023		  +1.7%	 +4.8%	 +8.2%	 +4.9%	 -9.9%	 +2.0%

$

$

$

$

$

$

$

$

$

$

$

$

Budget 1 Budget 2 Budget 3 Budget 4 Budget 5
All 

CompaniesAverages by:

 *�Survey submissions were received from 68 of OPERA America's 203 Professional Company Members.

North American Works  

	 		
	

31% of productions were  
of North American works

30% of performances were  
of North American works

63% of companies produced  
a North American work		

	 		

North American Productions as  
% of Total 2022–2023 Season

Budget 1  59

Budget 2    

Budget 3    

Budget 4    	

Budget 5  	

19%

26%

36%

31%

50%

2022–2023 Season Programming

50.4%	   Fully Staged Operas

1.2%	  Staged Concert Operas

1.8%	  Concert Operas

10.8%	  Opera Scenes

16.1%	  �Simulcast/Outdoor/ 

Community

1.8%	  Digital Operas

9.0%	  Family-Specific Operas

9.0%	  Other

50.4%

9.0%

9.0%

16.1%

10.8%
1.2%

1.8%

1.8%



The financial analysis of OPERA America’s Professional Company Members that follows is based  
on data from fiscal year 2022.

Average Yield Per Ticket Sold
Total box office income divided by the total number of tickets 
sold. For FY2020, FY2021, and FY2022, yield per ticket sold 
excludes box office revenue from alternate programming, 
which accounted for a disproportionate amount of box office 
revenue compared to pre-pandemic seasons.

Core Artistic Expenses
Core artistic expenses encompass both personnel and  
non-personnel artistic expenses directly associated with 
staging productions. This may include costs associated  
with singers (soloists and choristers), instrumentalists, 
technicians, stage sets and props, artistic administrators, etc.

Endowments and Reserve Funds
An endowment is a restricted income source established  
to generate revenue for an organization. This includes  
board-designated, term, and permanently restricted 
endowments. A reserve fund is a more liquid asset, with  
an unrestricted principal body. Note that in this report,  
these funds have all been merged.

Fixed Assets
Fixed assets include all land, buildings, equipment, any 
capitalized production elements (sets, props, costumes),  
and other fixed assets owned by the organization. Fixed  
assets are generally unrestricted. Net fixed assets are net  
of accumulated depreciation.

Investments
Investments include current and long-term investments  
(stocks, bonds, etc.) as reported on an organization’s balance 
sheet. Income from investments is available for operations or 
to support specific purposes. Note that this does not include 
separately incorporated endowments or reserve funds that are 
absent for the company’s balance sheet.

Productivity Ratios 
Productivity ratios measure how many dollars are generated for 
each dollar spent on revenue-generating activities. Expenses 
include personnel and non-personnel costs. Marketing 
productivity is the total box office revenue divided by marketing 
expenses. Development productivity is the total contributed 
revenue (including unrestricted and restricted) divided by 
development expenses. Note that for FY2020, FY2021, and 
FY2022, development productivity will appear inflated due 
to the receipt of federal COVID-19 aid, while marketing 
productivity may seem deflated due to retaining marketing staff 
during a period of diminished box office earnings.

Program Coverage 
Program coverage is the percentage of core artistic expenses 
covered by box office revenue.

Program Expenses
Program expenses are all expenses related to an organization’s 
programs and services. While this encompasses core artistic 
expenses, it also includes marketing, box office, education, 
community programs, and other expenses associated with 
producing and promoting staged performances.

Total Net Assets
Total net assets include unrestricted net assets (no donor-
imposed restrictions) that are available for current use, 
generally including fixed assets, and restricted net assets, 
representing gifts for future periods or for specific  
projects and most commonly, endowment funds.  
Changes in the value of restricted net assets may reflect 
increases/decreases in the market value of existing 
investments or new donations.

Working Capital
Working capital is a measure of a company’s liquidity and   
short-term financial health. It is the difference between a 
company’s current assets (cash, accounts receivable, etc.) and 
current liabilities (accounts payable, accrued expenses, etc.).

ANNUAL FIELD REPORT  5

FY2022 Financial Analysis:  
Guide to Terminology
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This Annual Field Report is the third in a series of at least four reports that will reflect the profound impact of COVID-19 
on the opera field. FY2022 was the second full fiscal year distorted by the pandemic. It was more stable than FY2020 and 
FY2021, which sustained the most significant level of pandemic closures, but still less robust than FY2019 and previous years.
   OPERA America groups companies into budget groups for the purpose of analysis. These large analytic cohorts mask 

the many individual variations experienced by specific opera companies. In FY2022, some companies offered full seasons. Others 
produced fewer operas but continued to offer digital programming and extensive community programs. COVID-19 spikes led to some 
last-minute performance cancellations. All these nuances merit consideration when benchmarking one company against the budget 
groups analyzed in this report.
	 This section will examine the five-year trends from FY2018 to FY2022 with emphasis on the impact of COVID-19 on the years since 
FY2019, the last complete season before the pandemic.

 

FY2022 Overview of Findings

Productions, Performances, and Ticket Sales

•  � �While average production output increased in the 2021–2022 
season compared to the two prior seasons, it did not return to  
pre-pandemic levels. 

•  � �Companies in Budget Groups 1–4 showed a drop in 
production activity in 2021–2022 of between -16% (Budget 4) 
and -22% (Budget 2) compared to the 2018–2019 season. The 
average decline for Budget 5 companies was greater, at nearly 
-45% below 2018–2019.

•  � ��The number of performances per production decreased across 
all budget levels for 2021–2022 compared to 2018–2019.

•  � ��While all budget groups experienced an increase in paid 
attendance of over 100% in 2021–2022 compared to the 
previous season, average attendance still lagged significantly 
behind pre-pandemic levels. Decreases ranged from -27% for 
Budget 4 companies to -71% for Budget 5 companies. 

 

Financial Overview

•  � ��Overall operating expenses in FY2022 nearly returned to or 
surpassed expenses in FY2019 despite reduced productivity, 
revealing the impact of inflation on the field.

•  � �Average expenses for companies in Budget Groups 1 
and 2 were -5.3% and -2.7% below FY2019, respectively. 
Companies in Budget Groups 3, 4, and 5 exceeded their 
average budgets in FY2019, ranging from increases of 4.1% 
(Budget 3) to 18.5% (Budget 5).

•  � �Deficits and surpluses were modest across all budget groups. 
Companies in Budget Groups 1, 2, and 3 recorded surpluses 
of between 0.7% (Budget 3) and 3.9% (Budget 2). Smaller 
companies did not fare as well. Companies in the Budget 
Group 4 reported average deficits of -3.7%, and those in 
the Budget Group 5 reported average deficits of -4.8% of 
operating expenses. 

•  � �When compared to FY2019, FY2022 showed healthy average 
gains in balance sheet investments, endowments, and reserve 
funds. Comparisons to FY2021, however, are mixed due to 
the timing of government relief loans and grants as well as 
variations in the stock market.

Operating Revenue

•  � �Following severe drops in FY2021 due to performance 
cancellations, FY2022 saw increased ticket revenue of 
more than 100% for all budget groups. However, box office 
earnings in FY2022 still remained lower than those in 
FY2019; average drops ranged from -10% (Budget 5) to  
-41% (Budget 1).

Budget 1

Budget 2 

Budget 3

Budget 4

Budget 5

72.1%

72.7%

73.0%

81.2%

43.9%

43

22

10

8.5

6.6

  2021–2022     2018–2019

Average Number of Performances:  
2021–2022 vs. 2018–2019
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•  � �Total private support in FY2022 increased from FY2021 on 
average, ranging from 2.8% for Budget 1 companies to  
38% for Budget 3 companies. For most companies, however, 
private support has not returned to the levels achieved in 
FY2019; for Budget 1, 2, and 3 companies, average private 
support decreased by -13%, -9.4%, and -9.3%, respectively. 
Budget 4 and 5 companies reversed this trend, however, with 
increases in private support over FY2019 of 4.8% (Budget 4) 
and 1.9% (Budget 5).

•  � �The return to in-person special events has yielded steady 
increases in revenue for most companies since FY2020.

•  � �Companies in all budget groups experienced significant 
five-year decreases in corporate support by as much as -38%. 
Changes in foundation giving varied widely.

•  � �Average board giving declined by nearly -25% for Budget 1 
and 2 companies over the five-year period.

•  � �Government support for companies over the last three years 
increased tremendously thanks to various government 
programs, including Payroll Protection Program loans, 
Shuttered Venue Operators Grants, Employee Retention  
Tax Credits, and special state and local grants. Reporting of 
this support differs from company to company and from year 
to year. Regardless, when comparing FY2022 to FY2019, 
average support from government sources increased from 
349% for Budget 4 companies to more than 1,000% for  
Budget 1 companies.

  

Operating Expenses

•  � �Budgets for mid-sized and larger companies in FY2022 were 
below the average budgets recorded in FY2019. For companies 
in Budget Groups 4 and 5, however, FY2022 expense budgets 
increased by 8.6% and 2.5% over FY2019, respectively.

•   ��Core artistic expenses told a different story. On a per-
production basis, average core artistic expenses increased 
for all budget groups, revealing the impact of inflation over 
recent seasons. 

•  � �All companies spent more on fundraising in FY2022 than 
in FY2021. For Budget 4 and 5 companies, these expenses 
were the highest in the five years covered by this report. For 
companies in Budget Groups 1, 2, and 3, however, fundraising 
expenses were still lower than in FY2019 (-6.2%, -6.1%, and 
16.4%, respectively).

•  � �Marketing expenses for mid-sized and larger companies 
remained below FY2019 expenditures, mirroring the decrease 
in the number of productions and performances. For Budget 4 
and 5 companies, marketing expenses reached a five-year high.

•   �Despite the many shifts in expenses that resulted from 
COVID-19, the ratio of personnel expenses to non-personnel 
expenses remained relatively consistently between 60% and 
70% of budgets across all budget groups throughout the five 
years of this study. This highlights the consistency of the opera 
business model.

OPI vs. CPI

• �  �OPERA America defines the annualized growth of the average 
per-production cost as the Opera Price Index (OPI). This 
measure is compared to the Consumer Price Index (CPI) to 
assess the cost of opera in relation to the general cost of living. 
Generally, the OPI is more than two times the CPI, reflecting 
the labor intensity of the industry.  
	 For the five years covered by this report (FY2018 to 
FY2022), the OPI increased at an annualized rate of 4.43% 
while the CPI increased at 4.95%, an unusually low ratio that 
reflects a combination of higher general inflation over the 
last three years and decisions by opera companies to mount 
smaller productions coming out of the pandemic.

FY2022 Core Artistic Expenses as a Percentage  
of Total Expenses

Budget 1

Budget 2 

Budget 3

Budget 4

Budget 5

50.1%

43.2%

47.3%

51.1%

61.4%

CPI

OPI

$1.00 $1.21 +21.30% +4.95%

20222018 % Change

$820,710 $976,235 +18.95% +4.43%

Annualized
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Revenue Breakdown

Average Development & Marketing Productivity
  Development Productivity: Dollars raised from contributions per dollar spent on fundraising.

  Marketing Productivity: Dollars earned from box office revenue per dollar spent on marketing.

Average Activity

$38,186,050 
OPERATING REVENUE

$36,788,625  
OPERATING EXPENSES

49,158 
TICKETS SOLD

74,640 
SEATS AVAILABLE

65.9% 
CAPACITY SOLD

5.4  
PRODUCTIONS

31 
PERFORMANCES

EARNED (39%)

 I  	 Box Office: $6,329,002 (22%)	

 II 	 Investment: $2,154,184 (7%)

 III 	 Other Earned: $3,025,122 (10%)

CONTRIBUTED (61%)

 IV 	 Board: $3,662,650 (13%)	

 V	 Individual: $4,667,581 (16%)	

 VI 	 Corporate: $519,664 (2%)	

 VII	 Foundation: $2,572,370 (9%) 

 VIII	 Special Events: $848,762 (3%)    

 IX	 In-Kind: $240,535 (1%)  	

 X	 Government*: $4,384,548 (15%)	

 XI	 Other Contrib: $689,564 (2%)	

II

*�   COVID-19 government relief funds were reported variably in companies' FY2020, FY2021, and/or FY2022 budgets depending on notification or receipt of loan forgiveness.

** For the purposes of this report, marketing expenses are included in program expenses.

$12.00

$10.00

$8.00

$6.00

$4.00

$2.00

$0.00

2018 2019 2020 2021 2022

Average Program Coverage
Program coverage is the amount of core artistic expenses covered by box office. 

 Core Artistic Expense    Box Office Revenue 

$25,000,000

$20,000,000

$15,000,000

$10,000,000

  $5,000,000

$0
2018   2019   2020  2021   2022  

$10.6M

Budget 1

Expense Breakdown
PROGRAM** (74%)

 1P 	 Personnel: $20,780,821 (56%)

 1N 	 Non-Personnel: $6,603,388 (18%)

DEVELOPMENT (8%)
 2P 	 Personnel: $2,016,468 (5%)

 2N 	 Non-Personnel: $987,139 (3%)

GENERAL/ADMINISTRATIVE (18%)
 3P 	 Personnel: $3,507,965 (10%)

 3N 	 Non-Personnel: $2,892,844 (8%)

1PIN

2P

2N

$21.1M $20.8M

$17.6M

$10.6M

$18.4M

53.3% 51.6%

32.7% 34.4%
10.1%

$7.14

$8.10

$10.96

$9.00

$2.26

$0.66

$2.01
$2.99

$3.22

$7.55

3P

3N

I

III

IV
V

VI

VII

VIII

IX

X

XI
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ANNUAL BUDGET OVER $15,000,000
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Fiscal Year					   

 FINANCIAL OVERVIEW					   

Operating Revenue	 40,156,052	 39,940,277	 34,486,098	 27,577,288	 38,186,050	 36,069,153	 38.5%	 -4.9%

Operating Expenses	 39,220,498	 38,830,363	 34,565,118	 23,366,333	 36,788,625	 34,554,187	 57.4%	 -6.2%

Net Operating Income	 935,554	 1,109,915	 -79,020	 4,210,955	 1,397,425	 1,514,966	 -66.8%	 49.4%

as % of Expenses	 2.4%	 2.9%	 -0.2%	 18.0%	 3.8%	 5.4%	 --	 --

 OPERATING REVENUE					   

 UNRESTRICTED EARNED REVENUE 					   

Box Office	 11,261,705	 10,757,613	 5,743,645	 1,069,816	 6,329,002	 7,032,356	 491.6%	 -43.8% 

Investments	 1,883,788	 2,706,444	 2,818,443	 2,480,803	 2,154,184	 2,408,732	 -13.2%	 14.4%

Other Earned Revenue	 3,145,828	 2,968,593	 2,085,302	 1,298,888	 3,025,122	 2,504,747	 132.9%	 -3.8%

Total Earned Revenue	 16,291,320	 16,432,650	 10,647,389	 4,849,507	 11,508,309	 11,945,835	 137.3%	 -29.4%

 UNRESTRICTED CONTRIBUTED REVENUE	 				  

Board	 4,779,102	 5,736,001	 3,752,583	 2,664,937	 3,662,650	 4,119,055	 37.4%	 -23.4%

Individual	 4,355,727	 4,664,017	 5,245,513	 5,440,156	 4,667,581	 4,874,599	 -14.2%	 7.2%

Corporate	 766,450	 897,937	 609,598	 476,473	 519,664	 654,024	 9.1%	 -32.2%

Foundation	 3,172,847	 3,090,541	 3,090,160	 2,532,099	 2,572,370	 2,891,603	 1.6%	 -18.9%

Special Events***	 --	 --	 539,032	 445,132	 848,762	 610,976	 90.7%	 --

In-Kind	 476,052	 317,625	 600,213	 277,293	 240,535	 382,344	 -13.3%	 -49.5%

Other Private Support	 219,819	 469,169	 -380,272	 390,814	 689,564	 277,819	 76.4%	 213.7%

Total Private Support	 13,769,996	 15,175,290	 13,456,827	 12,226,905	 13,201,126	 13,566,029	 8.0%	 -4.1%

Total Government Support*	 186,227	 306,550	 2,057,035	 2,502,955	 4,384,548	 1,887,463	 75.2%	 2,254.4%  

Total Contributed Revenue	 $ 13,956,223	 15,481,841	 15,513,862	 14,729,860	 17,585,674	 15,453,492	 19.4%	 26.0%

 REVENUE SUMMARY 					   

Net Assets Released from Restriction	    9,908,509	 8,025,786	 8,324,846	 7,997,922	 9,092,067	 8,669,826	 13.7%	 -8.2%

Total Operating Revenue	 40,156,052	 39,940,277	 34,486,098	 27,577,288	 38,186,050	 36,069,153	 38.5%	 -4.9%

 OPERATING EXPENSES					   

 PERSONNEL					   

Program**	 22,581,438	 22,499,183	 20,548,423	 11,685,664	 20,780,821	 19,619,106	 77.8%	 -8.0%

Development	 1,972,687	 2,132,909	 2,158,934	 1,787,558	 2,016,468	 2,013,711	 12.8%	 2.2%

General/Administrative	 2,632,064	 2,697,371	 3,033,167	 3,002,569	 3,507,965	 2,974,627	 16.8%	 33.3%

Total Personnel Expenses  	 27,186,189	 27,329,462	 25,740,524	 16,475,790	 26,305,254	 24,607,444	 59.7%	 -3.2%

 NON-PERSONNEL					   

Program**	 8,246,581	 7,937,732	 5,986,216	 4,665,693	 6,603,388	 6,687,922	 41.5%	 -19.9%

Development	 1,043,265	 1,069,773	 675,376	 392,133	 987,139	 833,537	 151.7%	 -5.4%

General/Administrative	 2,744,464	 2,493,395	 2,163,002	 1,832,717	 2,892,844	 2,425,285	 57.8%	 5.4%

Total Non-Personnel Expenses	 12,034,309	 11,500,900	 8,824,593	 6,890,543	 10,483,371	 9,946,743	 52.1%	 -12.9%

 EXPENSES SUMMARY 					   

Total Operating Expenses	 39,220,498	 38,830,363	 34,565,118	 23,366,333	 36,788,625	 34,554,187	 57.4%	 -6.2%

5-yr  
average

1-yr 
change

5-yr 
change2018 2019 2020 2021 2022
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*    COVID-19 government relief funds were reported variably in companies' FY2020, FY2021, and/or FY2022 budgets depending on notification or receipt of loan forgiveness.

**  For the purposes of this report, marketing expenses are included in program expenses.

*** The Professional Opera Survey began tracking of special events support from FY2020 onward. Prior to FY2020, special events support was split across private support categories.
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ANNUAL BUDGET OVER $15,000,000

Fiscal Year					   

 BALANCE SHEET 					   

 NET ASSETS 					   

Unrestricted	 29,729,339	 33,724,890	 30,892,058	 37,560,203	 35,155,915	 33,412,481	 -6.4%	 18.3%

Restricted	 77,038,499	 74,554,917	 76,456,319	 101,154,117	 93,878,509	 84,616,472	 -7.2%	 21.9%

Total Net Assets	  106,767,838	 108,279,807	 107,348,377	 138,714,320	 129,034,424	 118,028,953	 -7.0%	 20.9%

as % of Expenses	 272.2%	 278.9%	 310.6%	 593.7%	 350.7%	 361.2%	 --	 --

Working Capital	 43,499,754	 43,643,800	 47,341,269	 65,071,334	 61,533,602	 52,217,952	 -5.4%	 41.5%

as % of Expenses	 110.9%	 112.4%	 137.0%	 278.5%	 167.3%	 161.2%	 --	 --

Investments	 76,380,662	 78,823,130	 78,882,560	 106,222,078	 92,454,207	 86,552,527	 -13.0%	 21.0%

as % of Expenses	 194.7%	 203.0%	 228.2%	 454.6%	 251.3%	 266.4%	 --	 --

Net Fixed Assets	 30,194,248	 31,551,865	 30,324,919	 29,800,358	 30,008,316	 30,375,941	 0.7%	 -0.6%

 

 ENDOWMENTS AND RESERVE FUNDS 					   

Balance	 77,719,828	 78,618,400	 83,852,866	 100,152,815	 89,107,978	 85,890,377	 -11.0%	 14.7%

as % of Expenses	 198.2%	 202.5%	 242.6%	 428.6%	 242.2%	 262.8%	 --	 --	

 PERFORMANCE ACTIVITY 					   

 PERFORMANCES 					   

Main Season Productions	 6.8	 6.8	 4.0	 1.3	 5.4	 4.8	 315.4%	 -20.6%

Main Season Performances	 43	 43	 25	 11	 31	 31	 181.8%	 -27.9%

 ATTENDANCE 					   

Main Season Attendance	 91,940	 91,150	 48,075	 5,268	 49,158	 57,118	 833.1%	 -46.5%

Total Seats Available	 118,571	 121,557	 68,222	 6,772	 74,640	 77,952	 1,002.2%	 -37.1%

% of Capacity Sold	 77.5%	 75.0%	 70.5%	 77.8%	 65.9%	 73.3%	 -15.3%	 -15.0%

 PRICING 					   

High Ticket Price	 365.86	 344.76	 323.00	 199.71	 323.71	 311.41	 62.1%	 -11.5%

Low Ticket Price	 19.86	 21.71	 23.86	 25.29	 19.86	 22.11	 -21.5%	 0.0%

Average Yield per Ticket Sold*	 122.49	 118.02	 112.21	 135.35	 121.70	 121.95	 -10.1%	 -0.6%
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The Dallas Opera  |  Detroit Opera  |  Houston Grand Opera  |  Los Angeles Opera  |  Lyric Opera of Chicago 

San Francisco Opera  |  The Santa Fe Opera  |  Seattle Opera

 CONSTANT SAMPLE GROUP BASED ON DATA REPORTED FROM:

2018 2019 2020 2021 2022
5-yr  
average

1-yr 
change

5-yr 
change

   * �For FY2020, FY2021 and FY2022, yield per ticket sold excludes box office revenue from alternate programming, which accounted for a disproportionate amount of box office revenue compared to 
pre-pandemic seasons.

Budget 1
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Expense Breakdown
PROGRAM** (73%) 

 1P 	 Personnel: $3,199,252 (45%)

 1N 	 Non-Personnel: $1,983,401 (28%)

DEVELOPMENT (9%)
 2P 	 Personnel: $441,276 (6%)

 2N 	 Non-Personnel: $239,866 (3%)

GENERAL/ADMINISTRATIVE (17%)
 3P  	 Personnel: $713,006 (10%)

 3N 	 Non-Personnel: $462,077 (7%)

EARNED (21%)

 I  	 Box Office: $989,668 (16%)	

 II 	 Investment: -$14,059 (0%)

 III 	 Other Earned: $300,438 (5%)

CONTRIBUTED (79%)

 IV	 Board: $632,226 (10%)

 V	 Individual: $1,558,349 (26%) 

 VI 	 Corporate: $113,712 (2%) 

 VII	 Foundation: $669,307 (11%)	  

 VIII	 Special Events: $338,610 (6%)

 IX 	 In-Kind: $29,599 (0%)	 	
 X	 Government*: $1,345,035 (22%)

 XI	 Other Contrib: $116,683 (2%)

Revenue Breakdown

I

II

III

IV

VVI

VII

VIII

IX

X

XI

Average Development & Marketing Productivity
  Development Productivity: Dollars raised from contributions per dollar spent on fundraising.

  Marketing Productivity: Dollars earned from box office revenue per dollar spent on marketing.

Average Program Coverage
Program coverage is the amount of core artistic expenses covered by box office revenue.
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$1,000,000 

$500,000

$0
2018 2019 2020 2021 2022   

 Core Artistic Expense    Box Office Revenue 

2018 2019 2020 2021 2022

Average Activity

$7,312,450 
OPERATING REVENUE

$7,038,876 
OPERATING EXPENSES

11,267 
TICKETS SOLD

21,624 
SEATS AVAILABLE

52.1% 
CAPACITY SOLD

3.4 
PRODUCTIONS

16 
PERFORMANCES

$12.00

$10.00

$8.00

$6.00

$4.00

$2.00

$0.00

$6.38

$2.63

$8.70

$2.31

$1.28
$0.59 $1.51

$9.53
$10.92

$6.09

$1.7M

Budget 2 BETWEEN $3,000,000 AND $15,000,000

*    COVID-19 government relief funds were reported variably in companies' FY2020, FY2021, and/or FY2022 budgets depending on notification or receipt of loan forgiveness.

**  For the purposes of this report, marketing expenses are included in program expenses.
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Fiscal Year					   

 FINANCIAL OVERVIEW					   

Operating Revenue	 6,957,485	 7,416,644	 5,988,914	 5,370,585	 7,312,450	 6,609,216	 36.2%	 5.1%

Operating Expenses	 7,456,477	 7,236,036	 5,776,981	 4,595,237	 7,038,876	 6,420,722	 53.2%	 -5.6%	

Net Operating Income	 -498,992	 180,608	 211,932	 775,347	 273,574	 188,494	 -64.7%	 154.8%	 

as % of Expenses	 -6.7%	 2.5%	 3.7%	 16.9%	 3.9%	 4.0%	 --	 --

 OPERATING REVENUE					   

 UNRESTRICTED EARNED REVENUE 					   

Box Office	 1,632,122	 1,560,982	 767,072	 250,147	 989,668	 1,039,998	 295.6%	 -39.4%	

Investments	 302,513	 191,557	 109,494	 166,792	 -14,059	 151,260	 -108.4%	 -104.6%	

Other Earned Revenue	 384,165	 410,079	 248,168	 182,356	 300,438	 305,041	 64.8%	 -21.8%

Total Earned Revenue	 2,318,800	 2,162,618	 1,124,735	 599,295	 1,276,047	 1,496,299	 112.9%	 -45.0%

 UNRESTRICTED CONTRIBUTED REVENUE 					   

Board	 844,653	 896,903	 711,110	 676,327	 632,226	 752,244	 -6.5%	 -25.1%	

Individual	 1,350,866	 1,502,912	 1,409,447	 1,067,886	 1,558,349	 1,377,892	 45.9%	 15.4%

Corporate	 134,421	 113,644	 99,404	 76,956	 113,712	 107,627	 47.8%	 -15.4%

Foundation	 566,154	 953,979	 586,919	 559,628	 669,307	 667,197	 19.6%	 18.2%

Special Events***	 --	 --	 241,987	 138,397	 338,610	 239,665	 144.7%	 --

In-Kind	 84,075	 55,309	 47,816	 36,064	 29,599	 50,572	 -17.9%	 -64.8%

Other Private Support	 353,162	 296,186	 138,310	 148,651	 116,683	 210,598	 -21.5%	 -67.0%

Total Private Support	 3,333,330	 3,818,932	 3,234,993	 2,703,908	 3,458,487	 3,309,930	 27.9%	 3.8%

Total Government Support*	 209,183	 200,091	 335,514	 913,858	 1,345,035	 600,736	 47.2%	 543.0%

Total Contributed Revenue	 3,542,513	 4,019,023	 3,570,506	 3,617,766	 4,803,522	 3,910,666	 32.8%	 35.6%

 REVENUE SUMMARY 					   

Net Assets Released from Restriction	  1,096,173	 1,235,003	 1,293,673	 1,153,523	 1,232,881	 1,202,251	 6.9%	 12.5%

Total Operating Revenue	 6,957,485	 7,416,644	 5,988,914	 5,370,585	 7,312,450	 6,609,216	 36.2%	 5.1%

 OPERATING EXPENSES					   

 PERSONNEL					   

Program**	 3,465,706	 3,431,223	 2,650,657	 1,956,728	 3,199,252	 2,940,713	 63.5%	 -7.7%

Development	 507,787	 478,729	 486,289	 424,165	 441,276	 467,649	 4.0%	 -13.1%

General/Administrative	 598,317	 594,129	 579,930	 655,618	 713,006	 628,200	 8.8%	 19.2%

Total Personnel Expenses  	 4,571,810	 4,504,081	 3,716,876	 3,036,511	 4,353,533	 4,036,562	 43.4%	 -4.8%

 NON-PERSONNEL					   

Program**	 1,995,975	 1,997,634	 1,410,319	 1,080,849	 1,983,401	 1,693,636	 83.5%	 -0.6%

Development	 264,248	 246,444	 212,493	 132,415	 239,866	 219,093	 81.1%	 -9.2%

General/Administrative	 624,443	 487,877	 437,294	 345,462	 462,077	 471,431	 33.8%	 -26.0%

Total Non-Personnel Expenses	 2,884,667	 2,731,955	 2,060,106	 1,558,726	 2,685,343	 2,384,159	 72.3%	 -6.9%

 EXPENSES SUMMARY 					   

Total Operating Expenses	 7,456,477	 7,236,036	 5,776,981	 4,595,237	 7,038,876	 6,420,722	 53.2%	 -5.6%

5-yr  
average

1-yr 
change

5-yr 
change2018 2019 2020 2021 2022
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Budget 2

*    COVID-19 government relief funds were reported variably in companies' FY2020, FY2021, and/or FY2022 budgets depending on notification or receipt of loan forgiveness.

**  For the purposes of this report, marketing expenses are included in program expenses.

*** The Professional Opera Survey began tracking of special events support from FY2020 onward. Prior to FY2020, special events support was split across private support categories.
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Fiscal Year					   

 BALANCE SHEET 					   

 NET ASSETS 					   

Unrestricted	 2,868,507	 3,453,310	 3,748,234	 4,687,649	 5,313,936	 4,014,327	 13.4%	 85.3%

Restricted	 9,134,718	 9,390,440	 11,286,794	 13,513,496	 12,857,157	 11,236,521	 -4.9%	 40.8%

Total Net Assets	 12,003,225	 12,843,750	 15,035,028	 18,201,145	 18,171,093	 15,250,848	 -0.2%	 51.4%

as % of Expenses	 161.0%	 177.5%	 260.3%	 396.1%	 258.2%	 250.6%	 --	 --

Working Capital	 4,255,757	 4,627,674	 7,485,010	 8,073,426	 7,387,911	 6,365,956	 -8.5%	 73.6% 

as % of Expenses	 57.1%	 64.0%	 129.6%	 175.7%	 105.0%	 106.2%	 --	 --

Investments	 8,063,867	 7,993,505	 9,982,893	 12,283,614	 11,381,206	 9,941,017	 -7.3%	 41.1%

as % of Expenses	 108.1%	 110.5%	 172.8%	 267.3%	 161.7%	 164.1%	 --	 --

Net Fixed Assets	 2,302,814	 2,721,359	 2,594,217	 2,588,184	 3,050,751	 2,651,465	 17.9%	 32.5%

 

 ENDOWMENTS AND RESERVE FUNDS 					   

Balance	 9,858,398	 10,164,425	 12,429,571	 15,286,323	 11,156,425	 11,779,028	 -27.0%	 13.2%

as % of Expenses	 132.2%	 140.5%	 215.2%	 332.7%	 158.5%	 195.8%	 --	 --

 PERFORMANCE ACTIVITY 					   

 PERFORMANCES 					   

Main Season Productions	 4.7	 4.4	 2.5	 2.2	 3.4	 3.4	 54.5%	 -27.7%	

Main Season Performances	 23	 22	 11	 9	 16	 16	 77.8%	 -30.4%	

 ATTENDANCE 					   

Main Season Attendance	 19,554	 19,008	 9,306	 2,728	 11,267	 12,373	 313.0%	 -42.4%

Total Seats Available	 30,296	 28,755	 15,533	 5,190	 21,624	 20,280	 316.6%	 -28.6%

% of Capacity Sold	 64.5%	 66.1%	 59.9%	 52.6%	 52.1%	 59.0%	 -1.0%	 -19.2% 

 PRICING 					   

High Ticket Price	 172.30	 182.95	 187.68	 108.24	 187.91	 167.82	 73.6%	 9.1%	

Low Ticket Price	 18.62	 19.28	 19.50	 25.29	 22.77	 21.09	 -10.0%	 22.3%	

Average Yield per Ticket Sold*	 83.47	 82.12	 79.60	 66.18	 83.19	 78.91	 25.7%	 -0.3%	
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 CONSTANT SAMPLE GROUP BASED ON DATA REPORTED FROM:

2018 2019 2020 2021 2022
5-yr  
average

1-yr 
change

5-yr 
change

BETWEEN $3,000,000 AND $15,000,000

* For FY2020, FY2021 and FY2022, yield per ticket sold excludes box office revenue from alternate programming, which accounted for a disproportionate amount of box office revenue compared to  
   pre-pandemic seasons.

Arizona Opera  |  The Atlanta Opera  |  Austin Opera  |  Boston Lyric Opera  |  Central City Opera  |  Chicago Opera Theater 

Cincinnati Opera  |  Des Moines Metro Opera  |  Florida Grand Opera  |  The Glimmerglass Festival  |  Hawai'i Opera Theatre 

 HERE  |  Lyric Opera of Kansas City  |  Minnesota Opera  |  New Orleans Opera  |  Opera Colorado  |  Opera Omaha 

 Opera Philadelphia  |  Opera San José  |  Opera Theatre of Saint Louis  |  Palm Beach Opera  |  Pittsburgh Opera 

Portland Opera  |  San Diego Opera  |  Sarasota Opera  |  Utah Symphony | Utah Opera



14   OPERA AMERICA

Expense Breakdown 2N

3P

3N

2P

1N

Revenue Breakdown

II

I

X

XI

III

IV

V

VI
VII

VIII

IX

Average Development & Marketing Productivity
  Development Productivity: Dollars raised from contributions per dollar spent on fundraising.

  Marketing Productivity: Dollars earned from box office revenue per dollar spent on marketing.

2018 2019 2020 2021 2022

Average Program Coverage
Program coverage is the amount of core artistic expenses covered by box office. 

Average Activity
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2018 2019 2020 2021 2022   

1P

$2.08 $1.35

$9.79 $10.17

$14.42
$14.63

 Core Artistic Expense    Box Office Revenue 

$1,884,027 
OPERATING REVENUE

$1,871,333 
OPERATING EXPENSES

2,821 
TICKETS SOLD

6,173 
SEATS AVAILABLE

45.7% 
CAPACITY SOLD

2.8 
PRODUCTIONS

7.3 
PERFORMANCES

PROGRAM** (73%)
 1P 	 Personnel: $820,067 (44%)

 1N 	 Non-Personnel: $536,068 (29%)

DEVELOPMENT (10%)
 2P 	 Personnel: $104,802 (6%)

 2N 	 Non-Personnel: $67,591 (4%)

GENERAL/ADMINISTRATIVE (17%)
 3P  	 Personnel: $215,497 (12%)

 3N 	 Non-Personnel: $127,307 (7%)

Budget 3

*    COVID-19 government relief funds were reported variably in companies' FY2020, FY2021, and/or FY2022 budgets depending on notification or receipt of loan forgiveness.

**  For the purposes of this report, marketing expenses are included in program expenses.

$909K
$854K

$646K

$419K

$885K

25.3%17.4%
28.3% 31.2% 24.3%

EARNED (13%)
 I  	 Box Office: $224,094 (13%)	

 II 	 Investment: -$62,334 (-4%)

 III 	 Other Earned: $66,609 (4%)

CONTRIBUTED (87%)

 IV	 Board: $246,089 (14%)

 V	 Individual: $330,463 (19%) 

 VI 	 Corporate: $44,367 (3%) 

 VII	 Foundation: $234,411 (14%)	

 VIII	 Special Events: $170,351 (10%)

 IX	 In-Kind: $32,158 (2%)	

 X	 Government*: $405,164 (23%)

 XI	 Other Contrib: $36,621 (2%)
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$11.88
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Fiscal Year					   

 FINANCIAL OVERVIEW					   

Operating Revenue	 1,712,512	 1,918,841	 1,471,302	 1,584,931	 1,884,027	 1,714,323	 18.9%	 10.0%

Operating Expenses	 1,780,057	 1,796,811	 1,442,673	 1,161,824	 1,871,333	 1,610,540	 61.1%	 5.1%

Net Operating Income	 -67,545	 122,030	 28,630	 423,107	 12,694	 103,783	 -97.0%	 118.8%

as % of Expenses	 -3.8%	 6.8%	 2.0%	 36.4%	 0.7%	 8.4%	 --	 --

 OPERATING REVENUE					   

 UNRESTRICTED EARNED REVENUE 					   

Box Office	 256,972	 266,480	 157,286	 72,841	 224,094	 195,535	 207.6%	 -12.8%

Investments	 18,879	 20,483	 39,980	 122,169	 -62,334	 27,835	 -151.0%	 -430.2%

Other Earned Revenue	 192,738	 181,081	 108,593	 50,837	 66,609	 119,971	 31.0%	 -65.4%

Total Earned Revenue	 468,589	 468,044	 305,859	 245,846	 228,369	 343,341	 -7.1%	 -51.3%

 UNRESTRICTED CONTRIBUTED REVENUE 					   

Board	 205,591	 208,316	 162,873	 136,659	 246,089	 191,906	 80.1%	 19.7%

Individual	 238,790	 438,381	 307,475	 278,659	 330,463	 318,753	 18.6%	 38.4%

Corporate	 71,320	 61,996	 38,450	 30,730	 44,367	 49,372	 44.4%	 -37.8%

Foundation	 250,506	 345,226	 260,792	 270,601	 234,411	 272,307	 -13.4%	 -6.4%

Special Events***	 --	 --	 64,648	 121,149	 170,351	 118,716	 40.6%	 --

In-Kind	 52,213	 42,254	 26,486	 20,562	 32,158	 34,735	 56.4%	 -38.4%

Other Private Support	 158,975	 111,038	 55,655	 61,192	 36,621	 84,696	 -40.2%	 -77.0%	

Total Private Support	 977,395	 1,207,210	 916,378	 919,551	 1,094,460	 1,022,999	 19.0%	 12.0%

Total Government Support*	 84,343	 83,346	 111,743	 317,105	 405,164	 200,340	 27.8%	 380.4%

Total Contributed Revenue	 1,061,738	 1,290,556	 1,028,121	 1,236,657	 1,499,623	 1,223,339	 21.3%	 41.2%

 REVENUE SUMMARY 					   

Net Assets Released from Restriction	 182,185	 160,240	 137,322	 102,428	 156,035	 147,642	 52.3%	 -14.4%	

Total Operating Revenue	 1,712,512	 1,918,841	 1,471,302	 1,584,931	 1,884,027	 1,714,323	 18.9%	 10.0%	

 OPERATING EXPENSES					   

 PERSONNEL					   

Program**	 723,768	 732,246	 631,411	 466,284	 820,067	 674,755	 75.9%	 13.3%

Development	 103,304	 114,446	 113,162	 105,988	 104,802	 108,340	 -1.1%	 1.5%

General/Administrative	 184,051	 181,254	 177,283	 205,009	 215,497	 192,619	 5.1%	 17.1%

Total Personnel Expenses  	 1,011,124	 1,027,946	 921,856	 777,280	 1,140,367	 975,715	 46.7%	 12.8%

 NON-PERSONNEL				  

Program**	 514,898	 550,563	 355,710	 265,173	 536,068	 444,483	 102.2%	 4.1%	

Development	 70,335	 91,824	 57,166	 34,154	 67,591	 64,214	 97.9%	 -3.9%	

General/Administrative	 183,700	 126,478	 107,940	 85,216	 127,307	 126,128	 49.4%	 -30.7%

Total Non-Personnel Expenses	 768,933	 768,865	 520,817	 384,543	 730,967	 634,825	 90.1%	 -4.9%	

 EXPENSES SUMMARY 					   

Total Operating Expenses	 1,780,057	 1,796,811	 1,442,673	 1,161,824	 1,871,333	 1,610,540	 61.1%	 5.1%

5-yr  
average

1-yr 
change

5-yr 
change2018 2019 2020 2021 2022
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BETWEEN $1,000,000 AND $3,000,000

*    COVID-19 government relief funds were reported variably in companies' FY2020, FY2021, and/or FY2022 budgets depending on notification or receipt of loan forgiveness.

**  For the purposes of this report, marketing expenses are included in program expenses.

*** The Professional Opera Survey began tracking of special events support from FY2020 onward. Prior to FY2020, special events support was split across private support categories.



16   OPERA AMERICA

Fiscal Year					   

 BALANCE SHEET 					   

 NET ASSETS 					   

Unrestricted	 874,743	 1,012,758	 1,087,220	 1,555,196	 1,620,546	 1,230,093	 4.2%	 85.3%

Restricted	 896,253	 858,195	 773,713	 972,065	 904,347	 880,915	 -7.0%	 0.9%

Total Net Assets	 1,770,996	 1,870,953	 1,860,934	 2,527,261	 2,524,893	 2,111,007	 -0.1%	 42.6%

as % of Expenses	 99.5%	 104.1%	 129.0%	 217.5%	 134.9%	 137.0%	 --	 --

Working Capital	 1,025,382	 1,036,623	 769,129	 1,122,608	 1,102,155	 1,011,179	 -1.8%	 7.5%

as % of Expenses	 57.6%	 57.7%	 53.3%	 96.6%	 58.9%	 64.8%	 --	 ---

Investments	 926,810	 1,043,247	 1,089,911	 1,344,005	 1,353,051	 1,151,405	 0.7%	 46.0%	

as % of Expenses	 52.1%	 58.1%	 75.5%	 115.7%	 72.3%	 74.7%	 --	 --

Net Fixed Assets	 785,502	 741,459	 712,367	 742,218	 540,357	 704,381	 -27.2%	 -31.2%

 

 ENDOWMENTS AND RESERVE FUNDS 					   

Balance	 986,513	 1,171,777	 1,144,033	 1,402,391	 1,548,753	 1,250,693	 10.4%	 57.0%

as % of Expenses	 55.4%	 65.2%	 79.3%	 120.7%	 82.8%	 80.7%	 --	 --

 PERFORMANCE ACTIVITY 					   

 PERFORMANCES 					   

Main Season Productions	 3.6	 3.5	 1.9	 1.2	 2.8	 2.6	 133.3%	 -22.2%

Main Season Performances	 10	 10	 5.1	 3.3	 7.3	 7	 121.2%	 -27.0%

 ATTENDANCE 					   

Main Season Attendance	 4,714	 4,706	 2,082	 1,245	 2,821	 3,113	 126.6%	 -40.2%

Total Seats Available	 7,660	 7,784	 4,081	 2,263	 6,173	 5,592	 172.8%	 -19.4%	

% of Capacity Sold	 61.5%	 60.5%	 51.0%	 55.0%	 45.7%	 54.7%	 -16.9%	 -25.7%

 PRICING 					   

High Ticket Price	 141.83	 135.59	 117.69	 145.12	 169.24	 141.89	 16.6%	 19.3%

Low Ticket Price	 25.12	 24.41	 24.25	 20.88	 23.35	 23.60	 11.8%	 -7.0%	 

Average Yield per Ticket Sold*	 54.51	 56.63	 64.61	 48.68	 64.68	 57.82	 32.9%	 18.7%	     
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Beth Morrison Projects  |  Chautauqua Opera  |  Dayton Performing Arts Alliance  |  Florentine Opera Company

Fort Worth Opera  |  Kentucky Opera  |  Long Beach Opera  |  Madison Opera  |  Nashville Opera 

 North Carolina Opera  |  Opera Columbus  |  Opera Memphis  |  On Site Opera  |  Opera Orlando  |  Opera Parallèle 

OPERA San Antonio  |  Opera Saratoga  |  Pensacola Opera  |  Piedmont Opera  |  Sacramento Philharmonic & Opera 

Spoleto Festival USA  |  Tulsa Opera  |  Wolf Trap Opera

 CONSTANT SAMPLE GROUP BASED ON DATA REPORTED FROM:

2018 2019 2020 2021 2022
5-yr  
average

1-yr 
change

5-yr 
change

BETWEEN $1,000,000 AND $3,000,000Budget 3

*�For FY2020, FY2021 and FY2022, yield per ticket sold excludes box office revenue from alternate programming, which accounted for a disproportionate amount of box office revenue compared to  
pre-pandemic seasons.
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Expense Breakdown
PROGRAM** (69%)

 1P 	 Personnel: $277,778 (46%)

 1N 	 Non-Personnel: $137,036 (23%)

DEVELOPMENT (9%)
 2P 	 Personnel: $36,036 (6%)

 2N 	 Non-Personnel: $20,309 (3%)

GENERAL/ADMINISTRATIVE (22%)
 3P  	 Personnel: $90,445 (15%)

 3N 	 Non-Personnel: $42,331 (7%)

Revenue Breakdown
I

II

1P

1N

2P

3P

3N

III

IV

V

VI
VII

VIII

IX

X

XI

Average Development & Marketing Productivity
  Development Productivity: Dollars raised from contributions per dollar spent on fundraising.

  Marketing Productivity: Dollars earned from box office revenue per dollar spent on marketing.

Average Program Coverage
Program coverage is the amount of core artistic expenses covered by box office. 

2018 2019 2020 2021 2022   

2018 2019 2020 2021 2022

*    COVID-19 government relief funds were reported variably in companies' FY2020, FY2021, and/or FY2022 budgets depending on notification or receipt of loan forgiveness.

**  For the purposes of this report, marketing expenses are included in program expenses.

Average Activity

$581,644 
OPERATING REVENUE

$603,935 
OPERATING EXPENSES

1,945 
TICKETS SOLD

3,405 
SEATS AVAILABLE

57.1% 
CAPACITY SOLD

2.6 
PRODUCTIONS

6.9 
PERFORMANCES

$12.00

$10.00

$8.00

$6.00

$4.00

$2.00

$0.00

$350,000

$300,000

$250,000

$200,000

$150,000

 $100,000

 $50,000

$0

$9.18

$2.92

$3.40

$1.76
$0.86

$9.68

$9.04

$10.08

Budget 4

 Core Artistic Expense    Box Office Revenue 

BETWEEN $250,000 AND $1,000,000

$267K
$284K

$225K

$130K

$309K

36.6% 37.3%

27.3% 15.0% 21.4%

EARNED (16%)
 I  	 Box Office: $66,005 (12%)	

 II 	 Investment: -$5,473 (-1%)

 III 	 Other Earned: $28,060 (5%)   

CONTRIBUTED (84%)

 IV 	 Board Contributions: $41,997 (8%) 

 V	 Individual: $97,693 (17%)

 VI 	 Corporates: $25,059 (4%)	

 VII	 Foundation: $89,285 (16%)

 VIII	 Special Events: $37,500 (7%)

 IX	 In-Kind: $11,719 (2%) 

 X	 Government*: $123,190 (22%)

 XI	 Other Contrib: $43,381 (8%)

$9.29

$1.83
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Fiscal Year					   

 FINANCIAL OVERVIEW					   

Operating Revenue	 534,086	 530,298	 488,047	 420,559	 581,644	 510,927	 38.3%	 8.9%	

Operating Expenses	 532,878	 553,765	 468,361	 378,827	 603,935	 507,553	 59.4%	 13.3%	

Net Operating Income	 1,207	 -23,468	 19,685	 41,732	 -22,291	 3,373	 -153.4%	 -1,946.8%	 

as % of Expenses	 0.2%	 -4.2%	 4.2%	 11.0%	 -3.7%	 1.5%	 --	 --

 OPERATING REVENUE					   

 UNRESTRICTED EARNED REVENUE 					   

Box Office	 97,712	 105,843	 61,268	 19,529	 66,005	 70,071	 238.0%	 -32.4%

Investments	 1,462	 4,827	 2,881	 18,220	 -5,473	 4,383	 -130.0%	 -474.4%	

Other Earned Revenue	 44,865	 47,208	 32,064	 19,347	 28,060	 34,309	 45.0%	 -37.5%

Total Earned Revenue	 144,039	 157,878	 96,214	 57,095	 88,591	 108,764	 55.2%	 -38.5%

 UNRESTRICTED CONTRIBUTED REVENUE	 				  

Board	 43,088	 44,982	 46,788	 35,990	 41,997	 42,569	 16.7%	 -2.5%	

Individual	 129,983	 154,214	 132,019	 94,230	 97,693	 121,628	 3.7%	 -24.8%

Corporate	 25,206	 21,226	 18,833	 14,913	 25,059	 21,047	 68.0%	 -0.6%

Foundation	 76,247	 76,214	 82,798	 71,719	 89,285	 79,253	 24.5%	 17.1%

Special Events***	 --	 --	 18,217	 11,759	 37,500	 22,492	 218.9%	 --

In-Kind	 18,235	 20,908	 22,486	 12,407	 11,719	 17,151	 -5.5%	 -35.7%

Other Private Support	 23,899	 13,083	 17,960	 18,251	 43,381	 23,315	 137.7%	 81.5%

Total Private Support	 316,657	 330,626	 339,101	 259,270	 346,634	 318,457	 33.7%	 9.5%

Total Government Support*	 35,356	 27,432	 35,519	 99,602	 123,190	 64,220	 23.7%	 248.4%

Total Contributed Revenue	 352,012	 358,058	 374,620	 358,871	 469,824	 382,677	 30.9%	 33.5%

 REVENUE SUMMARY 					   

Net Assets Released from Restriction	 38,034	 14,361	 17,213	 4,593	 23,229	 19,486	 405.7%	 -38.9%

Total Operating Revenue	 534,086	 530,298	 488,047	 420,559	 581,644	 510,927	 38.3%	 8.9%

 OPERATING EXPENSES					   

 PERSONNEL					   

Program**	 235,391	 252,260	 200,728	 147,767	 277,778	 222,785	 88.0%	 18.0%

Development	 20,751	 27,335	 27,871	 31,747	 36,036	 28,748	 13.5%	 73.7%

General/Administrative	 67,129	 66,023	 79,450	 79,714	 90,445	 76,552	 13.5%	 34.7%

Total Personnel Expenses  	 323,272	 345,618	 308,049	 259,228	 404,259	 328,085	 55.9%	 25.1%

 NON-PERSONNEL					   

Program**	 142,897	 142,371	 107,215	 73,405	 137,036	 120,585	 86.7%	 -4.1%

Development	 20,856	 16,455	 11,762	 10,914	 20,309	 16,059	 86.1%	 -2.6%

General/Administrative	 45,854	 49,321	 41,335	 35,279	 42,331	 42,824	 20.0%	 -7.7%

Total Non-Personnel Expenses	 209,607	 208,147	 160,312	 119,599	 199,676	 179,468	 67.0%	 -4.7%

 EXPENSES SUMMARY 					   

Total Operating Expenses	 532,878	 553,765	 468,361	 378,827	 603,935	 507,553	 59.4%	 13.3%

5-yr  
average

1-yr 
change

5-yr 
change2018 2019 2020 2021 2022
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Budget 4

*    COVID-19 government relief funds were reported variably in companies' FY2020, FY2021, and/or FY2022 budgets depending on notification or receipt of loan forgiveness.

**  For the purposes of this report, marketing expenses are included in program expenses.

*** The Professional Opera Survey began tracking of special events support from FY2020 onward. Prior to FY2020, special events support was split across private support categories.
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Fiscal Year					   

 BALANCE SHEET 					   

 NET ASSETS 					   

Unrestricted	 207,949	 230,719	 236,915	 272,706	 290,056	 247,669	 6.4%	 39.5%

Restricted	 177,588	 150,325	 135,684	 129,178	 128,473	 144,250	 -0.5%	 -27.7%

Total Net Assets	 385,536	 381,045	 372,599	 401,884	 418,529	 391,919	 4.1%	 8.6%

as % of Expenses	 72.3%	 68.8%	 79.6%	 106.1%	 69.3%	 79.2%	 --	 --

Working Capital	 144,991	 111,467	 127,447	 287,660	 309,407	 196,194	 7.6%	 113.4%

as % of Expenses	 27.2%	 20.1%	 27.2%	 75.9%	 51.2%	 40.3%	 --	 --

Investments	 93,125	 121,499	 118,168	 164,423	 178,794	 135,202	 8.7%	 92.0%

as % of Expenses	 17.5%	 21.9%	 25.2%	 43.4%	 29.6%	 27.5%	 --	 --

Net Fixed Assets	 211,043	 199,881	 189,722	 56,574	 52,359	 141,916	 -7.5%	 -75.2%

 

 ENDOWMENTS AND RESERVE FUNDS 	 				  

Balance	 55,910	 83,375	 103,087	 102,000	 88,785	 86,631	 -13.0%	 58.8%

as % of Expenses	 10.5%	 15.1%	 22.0%	 26.9%	 14.7%	 17.8%	 --	 --

 PERFORMANCE ACTIVITY 					   

 PERFORMANCES 					   

Main Season Productions	 3.1	 3.1	 1.5	 1.1	 2.6	 2.3	 136.4%	 -16.1%

Main Season Performances	 8.5	 8.5	 3.6	 2.3	 6.9	 5.9	 200.0%	 -18.8%

 ATTENDANCE 					   

Main Season Attendance	 2,752	 2,679	 1,195	 359	 1,945	 1,786	 441.8%	 -29.3%

Total Seats Available	 4,371	 4,218	 1,871	 1,319	 3,405	 3,037	 158.2%	 -22.1%

% of Capacity Sold	 62.9%	 63.5%	 63.9%	 27.2%	 57.1%	 54.9%	 109.9%	 -9.2% 

 PRICING 					   

High Ticket Price	 73.06	 76.00	 78.36	 75.36	 85.77	 77.71	 13.8%	 17.4%

Low Ticket Price	 21.51	 18.57	 17.59	 13.32	 16.95	 17.59	 27.3%	 -21.2%

Average Yield per Ticket Sold*	 35.51	 39.51	 44.91	 41.33	 35.06	 39.27	 -15.2%	 -1.3%
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The American Opera Project  |  American Lyric Theater  |  Anchorage Opera  |  Ars Lyrica Houston  |  Cedar Rapids Opera 

 El Paso Opera  |  Eugene Opera  |  Fargo-Moorhead Opera  |  IN Series  |  The Industry  |  Intermountain Opera Bozeman  

Opera Baltimore  |  Opera Birmingham  |  Opera Maine  |  Opera Modesto  |  Opera on Tap  |  Opera on the James 

Opera Roanoke  |  Opera Southwest  |  Opera Steamboat  |  Pacific Opera Project  |  Pocket Opera

Tri-Cities Opera  |  Union Avenue Opera  |  UrbanArias

 CONSTANT SAMPLE GROUP BASED ON DATA REPORTED FROM:

2018 2019 2020 2021 2022
5-yr  
average

1-yr 
change

5-yr 
change

BETWEEN $250,000 AND $1,000,000

* �For FY2020, FY2021 and FY2022, yield per ticket sold excludes box office revenue from alternate programming, which accounted for a disproportionate amount of box office revenue compared to  
pre-pandemic seasons.
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Expense Breakdown

1P

3P

2P

1N

2N

3N

PROGRAM** (68%)
 1P 	 Personnel: $74,005 (45%)

 1N 	 Non-Personnel: $38,459 (23%)

DEVELOPMENT (6%)
 2P 	 Personnel: $2,532 (2%)

 2N 	 Non-Personnel: $7,197 (4%)

GENERAL/ADMINISTRATIVE (26%)
 3P  	 Personnel: $26,048 (16%)

 3N 	 Non-Personnel: $16,663 (10%)

Revenue Breakdown

Average Development & Marketing Productivity
  Development Productivity: Dollars raised from contributions per dollar spent on fundraising.

  Marketing Productivity: Dollars earned from box office revenue per dollar spent on marketing.

Average Program Coverage
Program coverage is the amount of core artistic expenses covered by box office revenue.

$120,000

$100,000

$80,000

$60,000

$40,000 

$20,000 

$0
2018 2019 2020 2021 2022

$25.00

$20.00

$15.00

$10.00

$5.00

$0.00
2018 2019 2020 2021 2022

$17.05

$2.08 $0.97
$0.95

$13.51

$13.80

$13.33

Average Activity

$157,046 
OPERATING REVENUE

$164,903 
OPERATING EXPENSES

219 
TICKETS SOLD

393 
SEATS AVAILABLE

55.7% 
CAPACITY SOLD

1.2 
PRODUCTIONS

2.9 
PERFORMANCES

 Core Artistic Expense    Box Office Revenue 

Budget 5

*    COVID-19 government relief funds were reported variably in companies' FY2020, FY2021, and/or FY2022 budgets depending on notification or receipt of loan forgiveness.

**  For the purposes of this report, marketing expenses are included in program expenses.

$99.3K  $98.7K

$70.6K
$66.6K

$101K

25.2%
19.2%

13.8% 12.1%
16.8%

EARNED (17%)
 I  	 Box Office: $17,037 (11%)	

 II 	 Investment: -$3,372 (-2%)

 III 	 Other Earned: $12,419 (8%)

CONTRIBUTED (83%)

 IV	 Board: $8,623 (5%)

 V	 Individual: $29,622 (19%) 

  VI 	 Corporate: $1,704 (1%) 

 VII	 Foundation: $39,550 (25%)	

 VIII	 Special Events: $4,123 (3%)

 IX	 In-Kind: $5,902 (4%)	

 X	 Government*: $39,775 (25%)

 XI	 Other Contrib: $1,664 (1%)

$4.84 $3.31

$23.71

III

IV
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Fiscal Year					   

 FINANCIAL OVERVIEW					   

Operating Revenue	 127,664	 132,390	 115,163	 120,413	 157,046	 130,535	 30.4%	 23.0%

Operating Expenses	 129,319	 139,212	 106,139	 102,743	 164,903	 128,463	 60.5%	 27.5%	

Net Operating Income	 -1,655	 -6,822	 9,024	 17,671	 -7,858	 2,072	 -144.5%	 -374.8%  

as % of Expenses	 -1.3%	 -4.9%	 8.5%	 17.2%	 -4.8%	 3.0%	 --	 --

 OPERATING REVENUE					   

 UNRESTRICTED EARNED REVENUE 					   

Box Office	 25,003	 18,928	 9,723	 8,063	 17,037	 15,751	 111.3%	 -31.9%

Investments	 17	 1,191	 703	 285	 -3,372	 -235	 -1,283.2%	 -19,935.3%

Other Earned Revenue	 17,520	 15,510	 12,481	 4,923	 12,419	 12,571	 152.3%	 -29.1%

Total Earned Revenue	 42,540	 35,629	 22,907	 13,271	 26,084	 28,086	 96.5%	 -38.7%

 UNRESTRICTED CONTRIBUTED REVENUE	 				  

Board	 7,660	 4,998	 5,548	 6,856	 8,623	 6,737	 25.8%	 12.6%

Individual	 26,512	 39,568	 27,495	 26,230	 29,622	 29,885	 12.9%	 11.7%

Corporate	 2,653	 6,911	 1,718	 990	 1,704	 2,795	 72.1%	 -35.8%

Foundation	 21,923	 20,364	 29,470	 25,975	 39,550	 27,456	 52.3%	 80.4%

Special Events***	 --	 --	 5,540	 3,288	 4,123	 4,317	 25.4%	 --

In-Kind	 12,310	 14,502	 9,704	 9,285	 5,902	 10,341	 -36.4%	 -52.1%

Other Private Support	 2,448	 3,173	 919	 2,452	 1,664	 2,131	 -32.1%	 -32.0%	

Total Private Support	 73,506	 89,516	 80,392	 75,075	 91,188	 81,935	 21.5%	 24.1%

Total Government Support*	 8,404	 7,246	 11,864	 28,340	 39,775	 19,126	 40.3%	 373.3%

Total Contributed Revenue	 81,910	 96,762	 92,256	 103,414	 130,962	 101,061	 26.6%	 59.9%

 REVENUE SUMMARY	

Net Assets Released from Restriction	 3,214	 0	 0	 3,728	 0	 1,389	 -100.0%	 -100.0%

Total Operating Revenue	 127,664	 132,390	 115,163	 120,413	 157,046	 130,535	 30.4%	 23.0%

 OPERATING EXPENSES					   

 PERSONNEL					   

Program**	 62,510	 59,984	 38,866	 47,813	 74,005	 56,635	 54.8%	 18.4%

Development	 2,614	 586	 904	 3,741	 2,532	 2,076	 -32.3%	 -3.1%

General/Administrative	 14,693	 23,797	 21,916	 15,587	 26,048	 20,408	 67.1%	 77.3%

Total Personnel Expenses  	 79,817	 84,367	 61,686	 67,141	 102,585	 79,119	 52.8%	 28.5%	

 NON-PERSONNEL					   

Program**	 34,578	 37,562	 24,940	 18,223	 38,459	 30,752	 111.0%	 11.2%

Development	 2,508	 3,633	 6,299	 4,423	 7,197	 4,812	 62.7%	 187.0%

General/Administrative	 12,415	 13,651	 13,214	 12,956	 16,663	 13,780	 28.6%	 34.2%	

Total Non-Personnel Expenses	 49,502	 54,845	 44,453	 35,602	 62,319	 49,344	 75.0%	 25.9%

 EXPENSES SUMMARY

Total Operating Expenses	 129,319	 139,212	 106,139	 102,743	 164,903	 128,463	 60.5%	 27.5%

5-yr  
average

1-yr 
change

5-yr 
change2018 2019 2020 2021 2022
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*    COVID-19 government relief funds were reported variably in companies' FY2020, FY2021, and/or FY2022 budgets depending on notification or receipt of loan forgiveness.

**  For the purposes of this report, marketing expenses are included in program expenses.

*** The Professional Opera Survey began tracking of special events support from FY2020 onward. Prior to FY2020, special events support was split across private support categories.
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Fiscal Year					   

 BALANCE SHEET 					   

 NET ASSETS 					   

Unrestricted	 30,849	 39,972	 51,456	 74,789	 70,895	 53,592	 -5.2%	 129.8%

Restricted	 20,242	 2,658	 1,021	 1,233	 1,143	 5,259	 -7.3%	 -94.4%

Total Net Assets	 51,091	 42,630	 52,476	 76,022	 72,038	 58,851	 -5.2%	 41.0%	

as % of Expenses	 39.5%	 30.6%	 49.4%	 74.0%	 43.7%	 47.4%	 --	 --

Working Capital	 47,373	 21,823	 37,571	 69,568	 53,819	 46,031	 -22.6%	 13.6%

as % of Expenses	 36.6%	 15.7%	 35.4%	 67.7%	 32.6%	 37.6%	 --	 --

Investments	 11,964	 16,789	 17,430	 21,663	 30,785	 19,726	 42.1%	 157.3%	

as % of Expenses	 9.3%	 12.1%	 16.4%	 21.1%	 18.7%	 15.5%	 --	 --

Net Fixed Assets	 1,142	 1,191	 1,191	 1,293	 1,689	 1,301	 30.6%	 47.9%

 

 ENDOWMENTS AND RESERVE FUNDS 					   

Balance	 12,529	 15,712	 19,347	 21,862	 30,988	 20,088	 41.7%	 147.3%

as % of Expenses	 9.7%	 11.3%	 18.2%	 21.3%	 18.8%	 15.9%	 --	 --

 PERFORMANCE ACTIVITY 					   

 PERFORMANCES 					   

Main Season Productions	 2.8	 2.2	 1.1	 0.7	 1.2	 1.6	 71.4%	 -57.1%

Main Season Performances	 7	 7	 4	 2	 3	 4.5	 61.1%	 -59.7%

 ATTENDANCE 					   

Main Season Attendance	 737	 761	 758	 76	 219	 510	 188.2%	 -70.3%

Total Seats Available	 1,239	 2,827	 2,316	 137	 393	 1,382	 186.9%	 -68.3%

% of Capacity Sold	 59.5%	 26.9%	 32.7%	 55.5%	 55.7%	 46.1%	 0.4%	 -6.4%

 PRICING 					   

High Ticket Price	 56.67	 52.00	 51.67	 57.78	 52.78	 54.18	 -8.7%	 -6.9%

Low Ticket Price	 20.56	 19.44	 15.67	 22.78	 17.78	 19.24	 -21.9%	 -13.5% 

Average Yield per Ticket Sold*	 33.91	 24.88	 11.36	 36.13	 37.03	 28.66	 2.5%	 9.2%     
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Boston Opera Collaborative  |  Chelsea Opera  |  The Cleveland Opera  |  Encompass New Opera Theatre

Experiments in Opera  |  New Camerata Opera  |  New Philharmonic Opera  |  Opera for the Young  |  Opera Ithaca

Opera MODO  |  Orchestra of New Spain  |  Queen City Opera  |  Solo Opera  |  Victory Hall Opera

 CONSTANT SAMPLE GROUP BASED ON DATA REPORTED FROM:

2018 2019 2020 2021 2022
5-yr  
average

1-yr 
change

5-yr 
change

Budget 5 UNDER $250,000

*�For FY2020, FY2021 and FY2022, yield per ticket sold excludes box office revenue from alternate programming, which accounted for a disproportionate amount of box office revenue compared to  
pre-pandemic seasons.
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OPERA America: 2023 by the Numbers

MEMBERSHIP DIGITAL ENGAGEMENT

 ORGANIZATIONS   

554 Members 
18% Growth in Members  

from 2018 to 2023

Career Service and 
Library Members

Educational 
Producing 
Associate 
Members

Professional 
Company 
Members

37%

Associate
Members

31%

Business  
Members

16%

10%

6%

 INDIVIDUALS   

3,167 Members 
94% Growth in Members  

from 2018 to 2023

362K
Reach across social 

media channels

158K 
Visitors to 

 OPERA America 
website

30K
Reads of  

Opera America 
Magazine online

40K 
Followers across  

social media  
channels

Aficionados

Administrators

Artists
56%Trustees

21%

13%

10%

Follower 
growth  
in 2023

+18%
LinkedIn

+15%
Facebook

+11%
Instagram

Data based on calendar year 2023

As of September 1, 2023

 INDIVIDUAL MEMBERS BY SPECIALTY    

Trustees, Volunteers, and Supporters

Singers

Musicians and Pianists

Voice Teachers, Coaches, and Educators

Composers and Librettists

Administrators and Artistic Staff

Directors, Conductors, and Designers

Teaching Artists

35%

35%

29%

28%

18%

18%

16%

13%



OPERA AMERICA'S SERVICE TO MEMBERS IN 2023
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1,100
Webinar Participants

1,200
OPERA America  

Onstage Attendees

141
Artists in Professional  

Development Programs

85
Administrators in Professional  

Development Programs

PROGRAMSGRANTS

$607K
Total Grants to Companies 

$236K
Total Grants to Composers & Librettists

138
Grant Applications  
from Composers  

& Librettists

142
Grant Applications 
from Companies

 

58 
Companies  

Supported by Grants

 

16
Composers &  

Librettists Supported 
by Grants

NEW INITIATIVES

756
Total Attendees

250
Organizations in  

Attendance

175
Artists in Attendance

OPERA CONFERENCE 2023

Data based on calendar year 2023

731
Participants in 

Forums

709
Participants in Virtual 

Artist Hangouts

 

215
Participants in Virtual  

Regional Meetings

657
Creators’ 

 Submissions to  
New Work  

Catalog

86
Companies in  

Opera Passport  
Program 

 

85K
Operagoers  
Eligible for  

Opera Passport 
Discounts

CONVENINGS

NATIONAL OPERA CENTER

65K
Visitors
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OPERA America’s finances in FY2023 began to 
demonstrate a return to normal — at least partially 
— following three years of profound disruption. 
Variations in revenue and expenses were related in part 

to the long-lasting impact of the pandemic and to programmatic 
enhancements that were rooted in an unwavering commitment to 
serving the field. Despite these variations, OPERA America ended 
FY2023 with a surplus of $28,277 and an increase in net assets of 
almost $10,000.

It is important to note that contributions from foundations and 
corporations declined between FY2022 and FY2023 due to the 
expiration of some multiyear contributions as well as a migration 
of institutional support away from the arts to other pressing 
societal issues. OPERA America remains profoundly grateful to the 
individual donors who have remained loyal in their generosity and, 
in many instances, have increased their contributions in recognition 
of the essential service OPERA America provides to the field.

Starting with a review of earned income, there are notable 
changes between FY2022 and FY2023. The first is in relation 
to government support, which in FY2022 swelled dramatically 
with revenue from the Paycheck Protection Program (PPP) loan 
forgiveness. Unlike member companies, OPERA America was not 
eligible to receive support from the Shuttered Venue Operators 
Grants. The total impact of the PPP program and the Employee 
Retention Tax Credits, however, exceeded $1 million and continues 
to help OPERA America bridge the financial uncertainty that still 
unsettles the field. In FY2023, government grants totaled only 
$280,000 and will decline even further in FY2024 with the end of all 
the pandemic relief programs.

Membership fees and dues rebounded to normal levels in FY2023 
($812,000) following two years when organizational dues and 
individual dues for artists were waived thanks to the generosity  
of the Ann and Gordon Getty Foundation and board member  
C. Graham Berwind, III. It is gratifying that many of the new 
members who joined OPERA America during this period of 
waiver learned the value of the organization and elected to 
renew their memberships on a paying basis. As a result, OPERA 
America’s organizational and individual membership continues 
near its all-time high.

The third important factor in the FY2023 budget is the continued 
regrowth in revenue from the operation of the National Opera 
Center. The facility closed completely for the last months of FY2020 
and into FY2021, opening slowly to accommodate continued 
creative activity in the field. Traffic in the Opera Center and related 
income has increased gradually from $756,000 in FY2022 to 
$993,000 in FY2023 — which represents only 80 percent of pre-
pandemic levels of utilization. Companies are still being cautious 
about returning to New York for auditions and, when they do, have 
spent less time listening to artists. A number of voice teachers 
continue their instruction virtually, and many of the young artists 
who left New York during the pandemic have yet to return. 

On a very positive note, the OPERA America Salutes awards 

dinner that marked the inauguration of the Opera Hall of Fame 
and recognized two classes of National Opera Trustee Recognition 
Award honorees was a great success. The first of its kind at OPERA 
America, the dinner yielded over $250,000 to support OPERA 
America’s professional development programs and provided a joyful, 
if delayed, celebration of OPERA America’s 50th anniversary.

On the expense side, variations were less pronounced than 
on the income side of the ledger. Grants to members increased 
due to the timing of particular programs. National Opera Center 
expenses and development expenses both increased, the latter 
due in part to the successful OPERA America Salutes awards 
dinner, noted above. Prudent expense control helped offset a 
portion of the lower revenue. 

FY2024 has begun encouragingly. Opera Center utilization 
continues to rebuild, and membership renewal is strong. 
Fortunately, residual reserves from COVID emergency programs 
ensure OPERA America’s steadfast support of the field. Members 
of the Board of Directors and staff will remain alert to the dynamics 
of the field and focus on providing assistance and encouragement 
throughout the year.

Statement of Financial Position
As of June 30, 2023		

Total Assets	 24,602,632  

Total Liabilities	 9,106,457	

TOTAL NET ASSETS	 15,496,175 	

		

Core Operating	 99,641 		

National Opera Center Fund	 163,324  	

Board-Designated Funds	 1,348,721  	

Funds with Restriction – Purpose	 2,922,391  

Funds with Restriction – Perpetual	 10,962,098  	

 

Statement of Activities  

As of June 30, 2023			 

Total Earned	 2,374,033 	 32%

Total Contributed	 5,044,986 	 68%

TOTAL REVENUE	 7,419,019 

Program Services	 5,925,805 	 80%

General and Administrative	 788,006 	 11%

Development	 695,244 	 10%

TOTAL EXPENSES	 7,409,055 

CHANGE IN NET ASSETS	 9,964 	

$

$

$

$

$

$

$

$

$

$

$

$

$

$

$

$



26   OPERA AMERICA

 
Operating Revenue and Expenses

		   

As of June 30, 2023

OPERATING REVENUE	

Annual Fund/Individual Support	 2,288,010 	 32%

Foundation Grants	 1,521,500 	 21%

Corporate Contributions	 80,000 	 1%

Government Grants	 280,820 	 4%

Membership Fees and Dues	 812,472 	 11%

Annual Conference Revenue	 342,300	 5%

National Opera Center Rentals	 993,241 	 14%

Other Earned Income	 239,724 	 3%

Opera Fund/Opera Center Endowment Draws	 608,182 	 8%

SUBTOTAL	 7,166,249 	 100%

 

OPERATING EXPENSES	

Program Services		

Artistic Services	 915,817 	 13%

Annual Conference	 645,378 	 9%

Learning, Leadership, and Professional Development	 346,620 	 5%

Grants to Members	 749,719 	 11%

Information Services and Publications	 626,842 	 9%

Media Relations and Marketing	 337,251 	 5%

Organizational Membership	 372,071 	 5%

National Opera Center and Occupancy Costs	 1,595,603 	 22%

Public Affairs	 65,420 	 1%

Support Services		

General and Administrative	 788,007 	 11%

Development	 695,244 	 10%

SUBTOTAL	 7,137,972 	 100%

 

	

NET OPERATING SURPLUS	 28,277  		

OPERA America Financial Report
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OPERA America Annual Support

LEADERSHIP CIRCLE
Bank of America

C. Graham Berwind, III / Spring Point    	
	 Partners T

The Joseph and Robert Cornell 		
	 Memorial Foundation

Ann and Gordon Getty Foundation

Howard Gilman Foundation 
	 The Heinz Endowments

Carol F. Henry T

Charles and Cerise Jacobs 		
	 Charitable Foundation

Lindemann Charitable  
	 Foundation II, Inc. T

Marineau Family Foundation

Mellon Foundation

Susan F. Morris T

The Music Man Foundation

National Endowment for the Arts

New York City Department of 		
	 Cultural Affairs

Virginia B. Toulmin Foundation

The Wallace Foundation

 

PRESIDENT’S CIRCLE
Arthur F. and Alice E. Adams 		
	 Charitable Foundation

American Endowment Foundation

The Amphion Foundation

Arizona Community Foundation

Theodore H. Barth Foundation, Inc.

Jim and Nancy Barton

John and Astrid Baumgardner

Susan Bienkowski T

BIPOC Arts, at the recommendation 	
	 of Alejandra Valarino Boyer

Larry and Coren Bomback

California Community Foundation

Mark Campbell

Community Foundation for 		
	 Southeast Michigan

The Aaron Copland Fund for Music

Emilie Roy Corey

The Joseph and Robert Cornell 		
	 Memorial Foundation T

Council for Canadian American 		
	 Relations

Karin Eames

Bob Ellis T

David Ertel T

Elizabeth Eveillard T

Kenneth R. Feinberg T

James A. Feldman and  
   Natalie Wexler T

Fidelity Charitable

Firefly Scientists Foundation

Scott H. and Margee M. Filstrup T

Flying Cloud Charitable Foundation

Francis Goelet Charitable Lead Trusts

Ruth and Rick Harper T

Jane Hartley T

Mrs. Jane Stieren Lacy

Virginia and Nix Lauridsen T

Carol Lazier T

Ronald and Barbara Leirvik

Jeanette Lerman-Neubauer T

Mont and Karen Levy T

Lynn J. Loacker T

Sylvia and Paul Lorton, Jr. T

Madison Charitable Foundation T

Susan Graf Marineau T

Jacqueline Badger Mars T

Michael J. McGinley

The Montrone Family

National Philanthropic Trust

Sylvia M. Neil T

Noémi Neidorff

John Nesholm T

New York State Council on the Arts

Meredith L. Hathorn Penick

Mrs. E. Lee Perry

Elkhanah Pulitzer

Pamela Rigg T

Jane A. and Morton J. Robinson

Schwab Charitable

Seattle Foundation

Jeri Sedlar and Rick Miners

Howard and Sarah D. Solomon 		
	 Foundation T

Marc A. Scorca and Joe Alvarez

Marc S. Solomon Family T

Dr. and Mrs. Gene E. Stark T

Jill and Bill Steinberg T

Eva and Marc Stern T

Shoshana B. Tancer

Barbara Augusta Teichert T

Thomas E. Terry T

The Tobin Theatre Arts Fund

Joanna and Peter Townsend T

Mr. and Mrs. Stephen Trampe T

John G. Turner and Jerry G. Fischer T

Mark Luis Villamar and  
   Esther Milsted T

Riska Platt Wanago

Gary L. Wasserman T

The Whiting Foundation

Roma B. Wittcoff T

Carole J. Yaley T

Ann Ziff

Anonymous (2)

Anonymous T

 
 
PATRON CIRCLE
Nina Abrams Fund

John Absalom and  
	 Margaret Cusack Absalom S

Cathy Callaway Adams T

Alan Agle

Carla and Fernando Alvarado  T

Robin Angly T

Ms. Roswitha Augusta T

Doug Badenoch T

Carl Adkins and Dianne Balfour

Anna Barker

Any and Michael Barr

Julie and Roger Baskes T

Afton Battle and  
	 Raymond Ciborowski, in honor  
	 of Marc Scorca and the entire  
	 OPERA America staff

Patricia K. Beggs T

Benevity

Cheryl Blalock

Dr. Anne-Marie Blancquaert and  
	 Dr. Walter Bruyninckx T

Jim and Phyllis Bratt

Robert N. Braun, M.D., and  
   Joan A. Friedman, Ph.D.

Ms. Marna J. Broida, in honor  
	 of Roma Wittcoff

Doris and Michael Bronson

Wayne S. Brown T

Matthew Buckman

Elaine Budin

Jane Bunnell and Marc Embree

Annie Burridge and Paul Richichi

Lisa Bury

Jane Lipton Cafritz T

Todd L. Calvin T

Ned Canty

Chris and Vivienne Carlson T

Gregory Carpenter

Tassio and Milene Carvalho T

Joyce Castle

Ellie Caulkins

Charles A. Cesaretti and John D. 		
	 Reynolds Charitable Trust, a  
	 Donor Advised Fund of U.S. 		
	 Charitable Gift Trust

Joy Chambers T

Susan Esco Chandler T

Melanie M. Chavez T

Bruce Chemel T

Richard N. and Linda H. Claytor

Hon. Jean S. Cooper T

Dan Cooperman

Patrick Corrigan

Bob and Jamie Craft T

Andrea Crane T

Alexander D. Crary T

Kathy King Cressey T

Jeffrey P. Cunard and  
   Mariko Ikehara T

Don Dagenais

Susan T. Danis

Khori Dastoor and  
   Ben Joaquin Gouverneur

Wayne C. Davis T

Anthony Davis

Brian Dawson T

Ana De Archuleta

Robert Dean and Robert Epstein T

Dr. and Mrs. Joseph S. DeLeese

Johanna S. DeStefano, Ph.D. T

Mr. David B. Devan and  
   Rev. David A. Dubbeldam

Allan Dinkoff T

Sue Dixon

Carol Doll T

Carol E. and David A. Domina T

Bruce Donnell

Valerie Crane Dorfman T

Nanu and Fred Dorwart Fund

Ann Summers Dossena

Robert Downing T

Thomas Dreeze and Evans Mirageas

Rebecca J. Duncan T

Mary Dunleavy

S – Contributed to the Patricia Scimeca Fund for Emerging Singers  T – Trustee at an OPERA America Professional Company Member

Opera’s most devoted lovers and leaders invest in the vitality of opera across North America by supporting OPERA America, 
its National Opera Center, and its programming with annual, charitable donations. The list recognizes gifts of $250 or more to 
the annual fund (December 2022 – November 2023), the 2022 OPERA America Salutes awards dinner, and special initiatives.
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Elizabeth Caswell Dyer T

Kim and Tim Eberlein T

Mr. R. Augustus Edwards, III

Michael Egel

Suzanne Engel, in honor of  
	 Andrew Morgan T

Anne C. Ewers

Peter Faber

Michele Fabrizi T

Richard and Donna Falvo T

Terry and Catherine Ferguson T

Don and Andrea Fineberg

Jill and Charles Fischer Foundation T

Kristina Flanagan T

Renée Fleming

Allen R. and Judy Brick Freedman

Catherine French

Anthony Freud and Colin Ure

Richard Gaddes

James Gandre

Leslie and Marshall Garrett T

Emmet Geary, Jr. T

Keith Geeslin

Margaret Genovese

Susan Geyer T

Amelia Glauber

Barbara and Robert Glauber

David Gockley and Linda Kemper

Jeanne Goffi-Fynn

Marie Golda T

Goldman, Sachs & Co. Matching  
	 Gift Program

Todd Gordon and Susan Feder

The Lighte Grant Family Fund  
	 of the Princeton Area Community 	
	 Foundation

Denyce Graves, for Ella

Mrs. Monica L. Greenberg T

Betsy Greenberg

John Greer

Greer Grimsley and Luretta Bybee T

Guy Gronquist T

Katie and Willie Grové T

Liz Kathman Grubow T

Gulf Coast Community Foundation

Christopher Hahn T

Elba Haid T

Bryan Hall and Pat Barry T

Randall Hamilton and  
   Bruce Hughes  T

Susie Hanson, in memory of  
   Anne Matthew T

Paula Harshaw

Eugenie Cowan Havemeyer

Julie Grady Heard T

Michael Heaston

The Hecker Family

Ms. Adrea Heebe T

Sue and Bruce Henke T

Robert Heuer and Mark LaFata

Michael Hill

Fraser Himes T

Joseph and Bette Hirsch

John Hoomes and Carol Penterman

Rita Elizabeth Horiguchi

Dorothy J. Horns MD T

Larry Huffman

Mr. Robert L. and  
   Dr. Myra Barker Hull T

Joe Illick

Charlotte L. Isaacs T

Barbara Lynne Jamison

Jewish Federation of  
	 Omaha Foundation

Fang Tao Jiang

Joel Dean Foundation

Franklin P. Johnson, Jr.

Mr. Bruce E.H. Johnson T

James E. Johnson and  
   Lucy Rosenberry Jones

Michael Jonson

Marianne Kah T

Jenny Kallick and Robert Bezucha

Keith Kalway T

Laura Kaminsky

Prof. Robert Kaplan and  
   Marina Baroff T

Deborah H. Kavasch T

Stacy Kellner Rosenberg

Cecilia Kelly

Bill Kennedy T

Arthur J. Kerr, Jr. T

Corey Kinger T

Dr. Walter L. Kirchner T

Stephen Kitchen T

Daniel Kleinknecht

Joseph H. Kluger and Susan E. Lewis

Christopher Koelsch

Joanne L. Kolenda

Joel Koppelman

Karen J. Kubin T

Sally Kurnick T

Camille LaBarre  T

Lori Laitman and Bruce Rosenblum

Fernand Lamesch and  
   Maria Pisacane

Sharon Landis T

Eric Larsen T

Anh Le

Peter Leone T

Jay Lesenger and Hudson Talbott

Nathan Leventhal and  
   Katherine E. Brown T

David and Lucy Levy T

Lisa Lindelef T

Bernice Lindstrom T

Dwayne Littauer T

Joan Lovell and Waldron Kraemer T

Sarah Lutman

Raymond and Nancy Lutz T

Nancy Main T

Susan Malott

Dr. W. Kenneth Mann

Raulee Marcus

Kathy McAuley T

Cynthia McCreary T

David S. McIntosh

David McNeel

Teresa and Mark Medearis

James Meena

Susanne Mentzer

James A. Merritt

Leonard Michaels

Virginia Michalicek T

Peggy Kriha Miller

Erie Mills and Thomas Rescigno

Robert Milne T

Ranney Mize T

Haydee Mollura

Peggy Monastra and  
   Steven Osgood, in memory  
   of Kaija Saariaho

Ms. Anna Deeny Morales T

Gillian Mora T

Andrew Morgan and Danny Richard

Sara S. Morgan T

Alice Ames Morison

Beth Morrison

Susan E. Morrison T

Alan E. Muraoka

Chris and Anita Murray T

Lee Anne Myslewski

Terrylin G. Neale T

Karen Kriendler Nelson

Robert Nelson T

Kim Nettles T

Mark W. Newhouse T

Boyce and Peggy Nute T

Timothy O’Leary

Lawrence Ost T

Nicole Paiement and  
	 Brian Staufenbiel

Ashley Parks

Pelham G. Pearce, Jr.

Frederick W. Peters T

Judy and Jim Pohlman

Gloria M. Portela T

Steve Prieto, on behalf of the Staff  
	 of Hawai’i Opera Theatre T

Charlotte Prince

Princeton Area Community 		
	 Foundation, Inc.

Dr. Estevan Rael-Gálvez T

Thomas C. Ragan T

Roberta Cooper Ramo

Carey Ramos and Catrina Bentley T

Laurie E. Nelson Randlett T

Jim and Debbie Reda

Clara Register

Allan S. Reynolds, Jr. T

Jill and Allyn Risley, in honor of  
	 Marc A. Scorca T

Patrick and Marti Ritto T

Andrew and Karen Ritz, in honor of 	
	 Pelham (Pat) Pearce T

Martha Peak Rochelle T

Helena and David Rodbard T

Robert Ronus T

Charles and Barbara Rossott T

Chandra and Michael Rudd

Anthony Rudel, in memory of  
   Julius and Rita Rudel

Nicholas G. Russell

John H. Russell T

Richard Russell

Norman D. Ryan T

Ian Rye

Saint Paul & Minnesota Foundation

Jacqueline Sale

David M. Savard T

Gene Scheer, in honor of  
   Bev and Ray Scheer

Melody and Warren Schubert T

Jeanette Jung Segel T

James R. Seitz, Jr.

Michael Sekus and Bianca Russo T

Jan Serr and John Shannon T

Susan and Jeremy Shamos T

Jerry Shannon and Charlie Smoke

Marilyn Shapiro T

Kate and Matthew Shilvock

Chérie and Bob Shreck

Simon Charitable Foundation/ 
   Eve and Fred Simon

Thomas Simpson T

Lynn and Kevin Smith

Nadege Souvenir and  
   Joshua Dorothy T

Joseph Specter

Stacey Hunt Spier T

Linda P. Spuck T

St. Louis Community Foundation

Scott Stallard T

Martha Strohl

Gus and Janet Stuhlreyer T

Rhonda and Donald Sweeney

Allison Swenson

T. Rowe Price Program for Charitable 	
	 Giving

Cynthia Tarantino

Ryan Taylor

TD Ameritrade

Greg Tibbles

Elizabeth F. Tozer and  
   W. James Tozer, Jr. T

Adam Turner

U.S. Charitable Gift Trust

Vanguard Charitable

Dona D. Vaughn and Ron Raines 

Jack Ventura, Ph.D. T

Bradley Vernatter

Susan Voss T

Clint and Carolyn Walker

Elisabeth J. Waltz T

Janet Wang

Roger Weitz

Wells Fargo
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Peter J. Wender, in memory of  
   Lee Day Gillespie T

Robin and Tim Wentworth T

Dennis and Anne Wentz

Sara and Samantha Widzer

Molly Wilkinson

Peter W. Williams T

Diane B. Wilsey

Dr. L. Wingate T

Wise Family Charitable Foundation

Dr. Judith G. Wolf T

Keith A. Wolfe-Hughes

Chip and Jean Wood

Sharon and Fillmore Wood

Dorothy M. Woodcock T

Darren K. Woods and  
   Steven W. Bryant

Bruce Munro Wright

James W. Wright

Margaret V.B. Wurtele

Mrs. Margaret Wyant

Melanie Wyler

Shariq Yosufzai and Brian E. James T

Michael Young and Debra Raskin T

Chris Younkman T

Francesca Zambello and Faith Gay

Anonymous (4)

Anonymous T (6)

Anonymous, in honor of Mike White, 	
	 longtime El Paso Opera supporter

Anonymous, in honor of  
	 Virginia Chapman T

Anonymous, in memory of  
	 Patricia Scimeca

SUPPORTER CIRCLE
Tim A.

Femi Adeyanju T

Torrie Allen

The Amgen Foundation

Emily Anderson T

Simon Andrews

Heather Antonissen

Héctor Armienta

Susan Shiplett Ashbaker

Kenneth Ashton

Rupa Athreya

Christopher P. Austin

Athena Azevedo, in honor of 
Christina Morgan

Mel and Yen Bachmeier T

Christopher Bacon and Craig Miller T

Thomas Bankston

Betsy Shack Barbanell

James Barbato

Christopher Barberesi

Matthew Baron

Tina Barrett, Austin Opera Trustee T

Leah D. Barto

Brandon Barton

Eldric Bashful

Pamela Bass-Bookey and  
	 Harry Bookey

Daniel Bastardo Blanco T

Jennifer Basten

Mr. Ron Bauer and  
	 Ms. Queta R. Bauer T

Brian Baumgardner T

William Baxley

Marjorie Beale T

Ms. Michelle Beale T

Ms. Tania Beasley-Jolly

Robert N. Beck

Patricia A. Beithon T

Miguel Beltre

Joni and Miles Benickes T

Julie Bernard T

Lauren Bernofsky

Ben Bernstein

Robin Berrington

Mark G. Berry T

Jessica Ann Best

Camille S. Biros T

Eden McNabb Bishop T

Stephanie Blythe

Claire Wrenn Bobrow T

William Bolcom and Joan Morris

Kathy Boyce

Steve Bramson

Mr. Toby Bright T

Stacy Brightman

Robert Brock

Frances Brockington

Steven Brosvik T

Stephen and Anne Bruckner

Bruno Brunner T

Sandi Bruns T

Karen Brunssen, in honor of  
	 Allen Henderson

Barbara Bruser

Mary Duncan Brust

Kristen Burch

William Burden

Phoebe and Spencer Burke T

Clare Burovac

Amy Burton and John Musto S

Jessica Burton

Barbara Butler T

Thomas Cabaniss

Philip Caggiano

Timothy Caldwell

Nanette Canfield

Chanah Aviva Caplan T

Willo Carey T

Cheryl Slay Carr, Esq.

Pam Cash T

Rhonda Catanzaro

Kathy Jane Chambery

Scott Chase T

Acerylio Rocendron Chen, composer

Joanne Chesler Gross T

Ms. Layna Chianakas

Michael Ching

Pauline Chinnis

Rick Christman

David Clark

Linda Fullerton Clark T

Carlyn Clause

Nelson E. Claytor, Ph.D. T

Leanne Clement

Steve Coffey and George Stirling

Hailey Cohen

Amy Moudy Comeau  
   (OA Fellow 1996-97)

Dr. and Mrs. Elliot Cooperman

Catherine Costantin T

Kip Cranna T

Chris Creech T

George Crow T

Debra and Bob Culver T

Conrad Cummings and Robert Katz

Anna E. Czekaj-Farber

Christopher C. Dahl T

Kathryn Dahl

Patrick R. Dailey

Crystal Allen Dallas T

Leatrice and Alfred Damus

David Daniel

Dennis Whitehead Darling

Rick Davis

John Dayton T

Jane Decker T

Cheryl DellaRosa

John DeMain

Kevin Dennis T

Dr. and Mrs. Robert A. DeRobbio

Ian Derrer T

Joan Desens, in honor of  
   Nancy and Jim Barton

Luana DeVol

Dan E. Dickerson T

Syble DiGirolamo T

Irene Dinning

John and Virginia DiPucci T

Terrance Dolan T

Rick Dowden T

Maralene Downs

Aysegul Durakoglu

Jack Dysart T

Barbara Eckel

Julie Edgcomb T

W. Allan Edmiston, M.D.

David Edwards

Joanna Ehlers

Gerald Elijah

Lisa Erdberg T

Angela Pinti Escobar

Yayoi Uno Everett

Marilu Faber T

Ann Farris

Alix Faulhaber

Constance Fee

Ms. Susan M. Ferris

Mr. Tim Fields

Ms. Kerry Finley

Dorothy and Billy Firestone T

John Fitzgerald T

J.L. Fix

Donis Flagello T

Henry and Frances Fogel T

Mr. and Mrs. Carl Fontana T

Lance and Marcy Fortnow

Nancy Foster T

Joseph Frank, Tenor

Mr. and Mrs. Don Erik Franzen T

Patricia Froyo-McCarty T

Juan J. Fuentes T

Korine Fujiwara, in honor of  
	 Charles Wetherbee

Thomas Fynan

Marilyn T. Gaddis, Ph.D.

Roger D. Gallizzi, for Every Student 	
	 Learns, Inc.

David and Linda Gardels T

Sharon Gaudino T

Genovese, Vanderhoof & Associates

Martha Gerhart

Kiki and David Gindler T

Joseph Giso

Arlene Gladstone

Rebecca Goff

Lynn C. Goldberg

Lorraine Goldbloom

Joseph and Toni Goldfarb

Gary L. Good

Mr. David Gordon T

Minda Gordon, in honor of  
   Jennie Gordon

Cheryl Gorelick T

Flicka Gorman T

Gouvernet Arts Fund at Rochester 	
	 Area Community Foundation

Lee Ann Grace, Ph.D.

Nathan Granner and  
   Jamie Chamberlin

Jim Green T

Mr. Gary Greenbaum T

Jessica Grigg

Ellen Gritz T

Andrew Guban

James Gulotta T

Daron Hagen, in memory of  
   Ned Rorem

S – Contributed to the Patricia Scimeca Fund for Emerging Singers  T – Trustee at an OPERA America Professional Company Member

These listings acknowledge all contributions of $76 or more made to OPERA America during the period from July 1, 2022, to October 31, 2023. If your name has been omitted or misprinted, 
kindly notify Dan Cooperman, chief advancement officer, at DCooperman@operaamerica.org or 646.699.5266.
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Colleen and Jim Halbrook

Patrick Hansen

Robert Hansen

Dennis Hanthorn

Sarah Harding T

Spencer Harper, III

John L. Harris

Ed Harsh

ML Hart

Roy and Lenore Hart T

Sheridan Harvey

Ashley Hastings T

Jane A. Haycraft T

Catherine and Mark Helm T

Michael Herron

Ronald and Ellen Herzman S

Melvyn and Maureen Hetzel

Beryl Heuermann

Jane Hill

Mark L. Hill T

Karlee L. Hilliard T

Cary Hoffman

Barbara Hogenson

Michael Hoke

Bill Holab

Grethe Barrett Holby

Joyce G. Holland

Donald N. Holmes

Barbara Holt T

Shawn Homan T

Barry Horwitz

Houston Grand Opera

Soloman Howard

Janet and Andrew Hoyne

Xuewei Hu

Charlotte Hubbell

Paula Hunter

Elizabeth Hynes

Kyle Smith Irwin

Mari Ito

Ellen Jabbur

John H. Jackson T

Bob and Gloria Jackson

Thomas James, III T

Janet Jarriel

Darren R. Jirsa, D.D.S. T

Erwin H. Johnson Memorial Fund

Patricia and Michael Johnson

Quodesia D. Johnson

Willow C. Johnson

Thomas W. Jones and  
   Sonya K. 	Baehr

Andrew Jorgensen and  
   Mark Stuart-Smith

Christopher Kaiser

Michael Kalkstein, Opera San Jose    
   Trustee T

Susan Kander

Mr. and Mrs. Julius Kaplan

Paul Kardous T

Holly Katz T

Peter Kazaras

Patricia Keast T

Kathryn Keefer

Kathleen Kelly, in memory of  
   Sylvia Debenport

Carol Y. Kendrick T

John Michael Kennedy

Wendy T. Kenney T

Paula M. Kimper

Steve Klasko T

Rose-Marie Klipstein T

Sharon Ko

Jeff Kodosky T

Stefanos Koroneos

Richard Koseff T

Jennifer Kosharsky

Gerry Kowarsky

Ms. Mary Kramer T

Barbara Kratchman T

Ryan Krause

Jason Kravitt T

Vicki Kreimeyer

Nancy Kritikos

Pamela Kucenic

Woody and Nandini Kuehn

Pamela Kuhn

Ken and Barbara Laff T

Brian LaMacchia T

Peter Lance

Jennifer LaRocco

Joyce E. Larson

Russell Lascelles and Janet Schultz

Mary Ash Lazarus T

Cathy Lazarus T

Marcia Lazer T

Pierre Lebel T

Robert E. Lee III

Robert L. Lee and Mary E. Schaffner T

Richard Leech

Prof. Arthur S. Leonard

COL (Ret.) Audrey Lewis T

Arthur and Nancy Liebler

Alicia Lieu

Wayne Line T

Claire Liu T

Wei-Ju Liu

Elizabeth G. Long

Mike Lott T

Andrew Lovett

Carla Lucero

Shawna Lucey

Wayne and Kristine Lueders T

Sheldrake Lukas

Karen Lundry

Sharon Lundy

Barbara Lymberis T

Lester Lynch

Lorna Macdonald

Michael Mael

Bob Mahoney

Catherine Malfitano

Todd David Marcus, in memory of 	
	 Wendee Key T

Peter Mark

Richard Marshak and  
   Andrea Landsberg T

Chris Martin

Mel Marvin

John T. Mascio

Jane Floyd Matheny 
Lynne Mattison

Susan Mathieson Mayer

Jenny Auger Maw T

Oliver Mayer

Steven Mazer T

Jonathan C. McCall T

Lori McCann

Tom and Phyllis McCasland T

Ann McChord

Kathleen McDonald

Luanna McKenney

Erna Morgan McReynolds T

Cary Melnyk T

Ann Meschery

Ingrid Meyer

Phil Meyer T

Ann Michelson T

Andrea Miller

Dr. Fayneese Miller T

Liz Miller and Josh Breslau

Mary Miller

Megan Miller

Patricia Miller

Robert C. Miller T

Varqa Mirzaagha

Patricia A. Mitchell

Drew Mittelman, Board President, 	
	 Boston Opera Collaborative T

Katherine Moldave T

Francis Mondimore, in honor of  
   Julia and Brendan Cooke T

Clemmer Montague

Ms. Jodi Mooney

Margot McLaren Moore T

Ms. Sonya Moore T

Forest Morrisett

Anne Tomfohrde Munitz

Drs. Stephen and Barbara Munk T

Martin and Lucy Murray

Michael Edward Napier

Wendy Needham T

Linda C. Nelson T

David Neumeyer, in honor of  
   Robert Garbee T

New York Community Trust

Carol Nie

Erik Nielsen

Mark Nielsen T

Andrew Nienaber

Susan Noel T

Ruth Obadal T

Chuck O’Boyle, in honor of  
   Frayda Lindemann

Jim O’Halloran

Robert W. Olson T

Dr. Timothy Olsen

Opera Theatre of Saint Louis

Maggey Oplinger

Gordon F. Ostrowski

Vardan Ovsepian

Ann Owens T

Chauncey Packer

Bill Palant, Étude Arts LLC

Alexandra Paliyenko T

Priyanka Pande

Johnathon Pape

Adam Paris T

Elena Park T

Ms. Rona Park

Eduardo Parra T

Leah Partridge

Robert Paterson

Partow Payandeh

Florence Peacock T

Jonathan Pell

Mr. and Mrs. John M. Pepe T

Robert Perdziola

Stephanie Petermeier T

Barbara Ann Peters

Cynthia Petrello T

Nancy Petrisko T

Nicholas Phan

A. Pharoah T

Pamela Philbert, in memory of 		
	 Gweneth T

Donna Plasket T

Ronald Platt T

Lauri Pokkinen

Dr. Bill Pope and  
   Dr. Elizabeth Tippett Pope T

Craig Porter T

Mildred Miller Posvar

Brian H. Powell

Mary and Patric Powell

William Powers and Sari Gruber

Andra and Irwin Press

Suzanne Pyrch

Eve Queler

Judith Ramey

Martha Randall, in memory of 		
	 Carmen Balthrop

Greta Raymond T

Anthony Rayner and Ruth Crane

Ann Reed T

Barton and Kimberly Reed  T

Erin Reilly

Nancy Rhodes

Patricia A. Richards and  
   William Nichols T

Martha Richards

Jan Paul Richter

A Roadkill Opera

Ralph L. Roberson T

Kristian Roberts

Michael Roberts
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Greg Robertson

Alex Robinson

Marcia Robinson T

Marion S. Robinson T

Twyla Robinson

Rochester Area Community 		
	 Foundation 
Leslie Hyland Rodgers

Miguel A. Rodriguez

Rachelle Roe

Mr. and Mrs. James D. Romano

Deborah Romary, in honor of  
	 Dr. Debra Lynn

Harvey M. Rosenstein

Mr. Murray Rosenthal

Herschel D. Rosenzweig, M.D. T

Mr. Jonathan M. Rosoff T

Bruce Ross T

Erin Roth

Mr. Jerome C. Roth T

Corrado Rovaris

Ms. Annie Sale

Randy Sabbagh T

Raymond J. Salazar

David Santiago

Jeanne Dayton Sasaki

Alan J. Savada T

Laura Savia

Jonathan Saxton T

Janine Scancarelli

Randall Scarlata

Charles Schaffler

Mr. Robert Scharff T

Maria Schlafly

Damaris Schmitt

Mary H. Schrock T

Mark Schubin and Karen McLaughlin

Arlene Palmer Schwind T

Charlotte Scott

Linda Seibert

Ashraf Sewailam

Craig A. Shadur, M.D.

Isabel M. Shattuck

Terry Shea and Seigo Nakao T

John J. Shields T

Hyunsung Shin

Alek Shrader

Arthur Siciliano T

Ira Siff

Jack Silversin and MJ Kornacki T

Keith Simmons T

Samuel Alan Simon

Margaret Sklenar, in honor of  
	 Dr. Debra Lynn

Vira Slywotzky

David F. Smith

Ken Smith

Colonel (R) Kimberley Smith T

Ronn Smith

Dr. Jeffrey Snider

Anne Y. Snodgrass

Charles Snowdon

Jim Sohre

Diana Solomon-Glover

Richard Sonenklar and  
   Gregory Haynes T

Melanie Sonnenberg

Bernadette Speach

Jane Spencer T

Mark Spergel

Sarah Squire

Missy Staples Thompson T

R.F. Steckel

Annamaria Stefanelli

Ruth Steinberg, M.D.

David Steinberger

Penelope Steiner T

Michael Stephens

Walter J. Stewart

Jana V. Stone

Emilie Storrs

Jeff Straathof

Mary Ann Strasheim

Susan R. Strick T

Heather Strickland T

Tom Strikwerda

Bente Strong

Henry M. Strouss

Charles Sturek

Sharon Daniels Sullivan

Mary M. Susman T

Don and Mary Svela

Bill Sweat

Allison Swenson

Esther C. Swink

Sheldon A. Taft T

Tad and Dianne Taube T

Martha J. Taylor

Mark Taylor T

John Tedeschi

John M. Tew T

Gary Thompson

Lavell M. L. Thompson

Nancy D. Thompson T

John Tilson

Sheila K. Tipton T

William D. Tompkins T

John and Nancy Traina T

Mark Trawka

Jude Treder-Wolff

Carol Tsuyuki T

Curtis Tucker

Brenda Marie Turner

Laurie Turner T

Sue Turner

Mia Unson T

Kara Unterberg T

Moya V.

Ms. Susan Van der Flier T

Stephanie van Reigersberg T

Veer Vasishta

Kira Arné Verica

Marc Verzatt

Robert Vineberg

Joseph Volpe

Dr. Zannie Voss

Jennifer Wada

Angelica Walker

Clint Walker

Terry Walker

Alesia Wall

Edward Washington II

Emory Waters

Joseph Martin Waters

Gary Thor Wedow

Victoria J. Wefer

Melissa Wegner

Stephen M. Weiner and  
   Donald G. Cornuet T

Kathleen Weir T

Stefan Weisman

Dorothy B. Wexler T

Janet White T

Dr. Robert C. White, Jr.

Beth Wiemann T

Leslie Wildman

Grover Wilkins

Gail and Paul Williams

Ms. Tamara Wilson

Mary Beth and Jim Winner T

Patricia Wise

Gretchen Woellner

Richard Wolff T

Eileen P. Woodbury

Mr. Simon Woods

Brad Woolbright

Nancy Wu T

Ms. Deborah Wyld T

Catherine Wyler

Yoshida

Tracy Galligher Young

Dr. Nassrin Iromloo Zahedi

Helen Zamboni T

Phyllis Zanghi

Dr. Kurt-Alexander Zeller

Ellen Hill Zeringue T

Anonymous (25)

Anonymous T (8)

SUPPORT FOR THE ASSOCIATION FOR OPERA IN CANADA

SPONSORS
Against the Grain Theatre

Canadian Opera Company

Domoney Artists Management

Easy-Connect

Manitoba Opera

Operabase

Pacific Opera Victoria

re:Naissance Opera

Skybridge Strategies

Vancouver Opera

INSTITUTIONS
Azrieli Foundation

Canada Council for the Arts

City of Vancouver

Department of Canadian Heritage

Global Affairs Canada – CanExport 	
	 Associations

Government of Canada

Ontario Arts Council

Vancouver Civic Theatres

INDIVIDUALS
Jeannette U. Aster

Kyle Briscoe

Dean Burry

Lara Ciekiewicz

Richard Cook

Ann Summers Dossena

Margaret Genovese

Michael Gray

Hussein Janmohamed

Chantal Lambert

Latitude 45 Arts

Christina Loewen

Robert Milne

Amy Mushinski

Cecelia Paolucci

David Pepper

Francis Price

Aria Umezawa

Robert Vineberg

Robin Whiffen

Jonathan Wong

James Wright

Bruce Munro Wright

Tom Wright

Learn more about supporting OPERA America at operaamerica.org/Support.
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C – Professional Company Member of the Association for Opera in Canada  |  N – Joined as a new Professional Company Member in 2023

Organizational Members

Arizona Opera

The Atlanta Opera

Austin Opera

Boston Lyric Opera

Calgary Opera C

Central City Opera

Cincinnati Opera 

Des Moines Metro Opera

Edmonton Opera C

Florida Grand Opera

The Glimmerglass Festival

Hawai'i Opera Theatre

Lyric Opera of Kansas City

Minnesota Opera

Opera Colorado

Opéra de Montréal C

Opera Omaha

Opera Philadelphia

Opera San José

Opera Theatre of Saint Louis

Pacific Opera Victoria C

Palm Beach Opera

Pittsburgh Opera

Portland Opera

San Diego Opera

Sarasota Opera

Utah Symphony | Utah Opera

Vancouver Opera C

Virginia Opera

BUDGET 2 ($3 million to $15 million)

Canadian Opera Company C

The Dallas Opera

Detroit Opera

Houston Grand Opera

Los Angeles Opera

Lyric Opera of Chicago

The Metropolitan Opera

San Francisco Opera

The Santa Fe Opera

Seattle Opera

Washington National Opera

BUDGET 1 ($15 million or more)

Beth Morrison Projects 

Chicago Opera Theater 

Dayton Performing Arts Alliance

Richard B. Fisher Center for the  

   Performing Arts

Florentine Opera Company 

Fort Worth Opera

HERE Arts Center

Kentucky Opera

Knoxville Opera

Lamplighters Music Theatre

Long Beach Opera 

Madison Opera 

Manitoba Opera C 

Nashville Opera 

New Orleans Opera 

North Carolina Opera 

Opera Atelier C 

Opera Carolina 

Opera Columbus 

Opéra de Québec C

Opera Idaho 

Opera Lafayette 

Opera Memphis 

Opera Naples 

Opera Parallèle 

OPERA San Antonio 

Opera Santa Barbara 

Opera Saratoga 

Opera Tampa 

Opera Delaware

Pensacola Opera

Piedmont Opera 

Soundstreams Canada C 

Spoleto Festival USA

St. Petersburg Opera Company

Tapestry Opera C

Teatro Nuovo

Toledo Opera

Tulsa Opera

Wolf Trap Opera

BUDGET 3 ($1 million to $3 million)

Against the Grain Theatre C

Amarillo Opera

American Lyric Theater

The American Opera Project

Anchorage Opera

Annapolis Opera

Ars Lyrica Houston

Boston Baroque

Cedar Rapids Opera

Charlottesville Opera

Chautauqua Opera

City Opera Vancouver C N

El Paso Opera

Eugene Opera

Fargo-Moorhead Opera

Festival Opera

Finger Lakes Opera

Haymarket Opera

Heartbeat Opera

Hudson Valley International  
   Festival of the Voice

IN Series

The Industry

Inland Northwest Opera

Intermountain Opera Bozeman

Livermore Valley Opera

Lyric Opera of the North

Maryland Opera

Mobile Opera

Odyssey Opera

On Site Opera

Opera Birmingham

Opera for the Young

Opera Grand Rapids

Opera in the Heights

Opéra Louisiane

Opera Maine

Opera Mississippi

Opera Modesto

Opera on Tap

Opera on the Avalon C

Opera on the James

Opera Orlando

Opera Roanoke

Opera Southwest

Opera Steamboat

Pacific Opera Project

Pittsburgh Festival Opera

Pocket Opera

Salt Marsh Opera

Shreveport Opera

Tacoma Opera

Teatro Grattacielo

Tri-Cities Opera

Union Avenue Opera

UrbanArias

Vancouver Cantonese Opera C N

Volcano Non-Profit Productions C

Washington Concert Opera N

White Snake Projects

BUDGET 4 ($250,000 to $1 million)

PROFESSIONAL COMPANY MEMBERS
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Alliance for New Music-Theatre

American Baroque Opera Co.

Anima Mundi Productions

Ardea Arts - Opera Out Of Bounds

Ars Minerva

Astrolabe Musik Theatre C

Barn Opera N

Boston Opera Collaborative

Boulder Opera

Center for Contemporary Opera

Chants Libres, Compagnie Lyrique   
   de Création C

Chelsea Opera

Chicago Fringe Opera N

City Lyric Opera

The Cleveland Opera

Connecticut Lyric Opera

Dell'Arte Opera Ensemble

Encompass New Opera Theatre

Experiments in Opera

FAWN Chamber Creative CN

First Coast Opera N

Greensboro Opera

Guerilla Opera

Lakes Area Music Festival

The Lighthouse Opera Company

Little Opera Company C

The Little OPERA Theatre of NY

Loose Tea Music Theatre C

Lyric Opera of Orange County N

Marble City Opera

MassOpera

Milwaukee Opera Theatre

MIOpera N

Mission Opera

National Sawdust

Nautilus Music-Theater

New Camerata Opera

New Music Theatre Project N

New Performance Traditions

New Philharmonic Opera

Nickel City Opera

Opera 5 C

Opera Baltimore

Opera Company of Middlebury

Opera Cultura

Opera Ebony

Opera Fort Collins

Opera Ithaca

Opera Kelowna C

Opera Las Vegas

Opera MODO

Orchestra of New Spain

Overtone Industries N

Painted Sky Opera

Penn Square Opera

Re:Naissance Opera C

Resonance Works

Sacramento Philharmonic & Opera

Saskatoon Opera C

Solo Opera

Sound the Alarm: Music/Theatre C

Synchromy

Valley Opera and Performing Arts

Victory Hall Opera

Wilmington Concert Opera

BUDGET 5 (Under $250,000)

ASSOCIATE MEMBERS

/kor/ productions

Access Contemporary Music

ACMA

ACTION FOR ARTISTS

Adelphi Orchestra

Alaria Chamber Ensemble

American Academy of Teachers  
   of Singing

American Composers Alliance

American Composers Orchestra

The American Fundraising   
   Foundation

American Guild of Musical Artists

Amore Opera

Anthony Laciura Foundation  
   for the Arts, Inc.

Argento New Music Project

Aria412

Art Song Preservation Society  
   of New York

The Association for Opera in Canada

Association for the Promotion  
   of New Music, Inc.

Association of Performing  
   Arts Presenters

Athena Music Foundation

Bel Canto Boot Camp

Bella Music Foundation

The Bells of Baddeck | The Alexander   
   Graham and Mabel Bell Story

Berks Opera Company

Berkshire Opera Festival

Big Apple Chorus

Boston Early Music Festival

Brevard Music Center,  
   Summer Institute & Festival

Buffalo Opera Unlimited

Burnaby Lyric Opera

Camerata New Jersey

The Cape Town Opera

Caramoor Center for Music and  
   the Arts

Carnegie Hall

Catalan Institute of America

Catapult Opera Company

Central Florida Vocal Arts

Chamber Music America

The Chamber Music Center of  
   New York, Inc.

Charleston Gaillard Center

Charleston Opera Theater

Chicago Summer Opera

Classic Lyric Arts, Inc.

Classical Singing and New York  
   in June

Classical Tahoe

The Composers Collective

Composers Now

Cuban Cultural Center Of New York

Dance/USA

The David I Martin Music Guild  
   of NANM, Inc.

Dolora Zajick Institute for  
   Young Dramatic Voices

Douglas Moore Fund for  
   American Opera

The Dramatists Guild of America

Druid City Opera

Elite Music Competition Corp

Em2CONNECT

The English Concert in America

English National Opera

Erling Wold's Fabrications

Exponential Ensemble

FilAm Music Foundation

Filmshop

Geneva Light Opera

The Gerda Lissner Foundation

Glass Farm Ensemble

GO Broadway

Gulfshore Opera

The Gustav Mahler Society of  
   New York

Hogfish

Holy City Arts & Lyric Opera (HALO)

Innovations en concert

Inside Broadway

International Arts Educators Forum

International Brazilian  
   Opera Company

Internationale Meistersinger  
   Akademie

Japan Performing Arts, Inc.

Japanese Children's Society

The Jensen Foundation

The Knights

Kurt Weill Foundation for Music

La Senta

Landlocked Opera

League of American Orchestras

Light Opera of New York

Liz-Mohn-Center

Loadbang Inc.

LOLA (Local Opera Local Artists)

Magic City Opera, Inc.

Manhattan Choral Ensemble

Manhattan Opera Studio

Manitoba Underground Opera

MasterVoices

Mendelssohn Choir of Pittsburgh

Merola Opera Program

Miami Lyric Opera

Miami Music Festival

Midori & Friends

Mostly Modern Projects

Music of Remembrance

Musical Life Foundation

Musique 3 Femmes

National Children's Chorus

The National Chorale

National Guild for Community  
   Arts Education

National Opera Association

National Opera House

NATS-National Association  
   of Teachers of Singing

New Century Opera

New Music USA

New Opera West

New Thread Quartet

New York City Master Chorale

New York Composers Circle

New York Festival of Song

New York Opera Alliance

New York Singing  
   Teachers Association

New York Women Composers, Inc.

Noree Chamber Soloists

North/South Consonance, Inc.

The Olga Forrai Foundation, Inc.

One Ounce Opera

Opera at Florham

Opera Australia

Opera Canada Magazine

The Opera Collective

Opera Europa

Opera Exposures

Opera in the Pines

Opera in Williamsburg
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Opera Index, Inc.

Ópera Latinoamérica

The Opera League of Los Angeles

Opera Mariposa

Opera Maui

Opera Praktikos

Opera Project Columbus

Opera Queensland

Opera Theatre of the Rockies

Opera Volunteers International

Opera West Society

OperaCréole

Operamission

Orpheus Project

Ozarks Lyric Opera

Parthenia Viol Consort

Piano League

Pittsburgh Camerata

Pittsburgh Girls Choir

Random Access Music

Ravinia Festival Association

Regina Opera Company

Respiro Opera, NYC

The Richard Wagner Society of  
   New York

San Francisco Opera Guild

SAS Performing Arts Company and 	
	 Studios, Inc.

Savannah VOICE Festival

Seagle Festival

Sing for Hope

St. Croix Valley Opera

Stage Manager's Association

The Gilbert and Sullivan Society  
   of Houston

Theater in the Garden

Théâtre Lyrichorégra 20

Theatre Street Productions

Toronto City Opera

TrypTych Productions Vocal  
   Theatre Inc. (TrypTych Concert  
   and Opera)

United Pugliese Federation of NY

The United States Army Field Band

USITT

Varna International

Victor Herbert Renaissance  
   Project LIVE!

Virginia Arts Festival/John Duffy    
   Institute for New Opera

Vital Opera

Viva Brooklyn Festival

Wet Ink Ensemble

William Matheus Sullivan  
   Musical Foundation

The Yiddish Philharmonic  
   Chorus, Inc. 

BUSINESS MEMBERS

Act 1 Tours

Arts Consulting Group

Arts Consulting Group Canada

Arts Tech Center

Arup

Athlone Artists

Austin Vocal Psychotherapy

Balance Arts Center

Black Tea Music

Boosey & Hawkes Inc.

Boulev'art, Inc.

C.F. Peters Corporation

Catherine French Group

CharcoalBlue

City Strings & Piano

Creative Evolutions

Creative Nation LLC

Cuyler Consulting, LLC

DCM, Inc.

Dean Artists Management

Domoney Artists Management

ECS Publishing

Epiphany Manhattan Academy

Étude Arts

Fisher Dachs Associates Inc. (FDA)

Fletcher Artist Management

Forbes International Artist  
   Management

G&W Entertainment LLC

G. Ricordi & Co., New York Universal  
   Music Publishing Classics & Screen

G. Schirmer, Inc./Associated Music  
   Publishers/Wise Music Classical

Genovese Vanderhoof & Associates

Global Musicians and Arts  
   Association

Guy Barzilay Artists, Inc.

Insignia Artists Management

InstantEncore

International Artist Managers'  
   Association

Intuitive Production Management

Ipsilon Music Press/Services

JAGS Consulting Ltd.

Jeffrey James Arts Consulting

Kaplan Insurance Agency

Ken Benson Artists

Kevin Duda Productions, Inc

Keys to Success

L&M Inspirational Music Center

Latitude 45 Arts

Management Consultants for  
   the Arts

Mayflower Arts Center

MidAmerica Productions

Mind Sound Publication Group, Inc.

Mr. Doug's Music Academy

Music-Fest

National Concerts

New Song Studio - Queens  
   Music School

Opera Titles by Sonya Friedman

OperaSupertitles.com

Patsy Rodenburg Associates Ltd.

Paulus Hook Music Foundation

Pinnacle Arts Management, Inc.

Piper Artists Management

Randsman Artists' Management

Resilient Philanthropy

Riverstreet Entertainment  
   Corporation

Robert F. Mahoney & Associates

Robert Gilder and Co. International  
   Artist Management

Sametz Blackstone Associates

Schott Music Corp. & European  
   American Music Dist. Co.

Schuler Shook

Schwalbe & Partners

SD&A Teleservices Inc.

Silver Music

SkyBridge Strategies

Soloist Collective for  
   Emerging Artists

Soundmirror Inc.

South Bend Lyric Opera

Stephens Nicolson Artists  
   Management

Subito Music Corporation

Sweibel Arts Innovation  
   & Leadership

The TAI Group

Tania Stavreva Music, LLC

Tessitura Network

Theodore Presser Company

Threshold Acoustics

Tonebase

TRG Arts

UIA Talent Agency

Vatic

VICOM Audiovisuelle  
   Medientechnik GmbH

Virtuoso Advising for Artists

Vocal Artists Management Services

Young Concert Artists, Inc.

Your VIP Pass

CAREER SERVICE AND 
LIBRARY MEMBERS

Baldwin Wallace University

Baylor University | University Libraries

California State University,  
   Northridge

Carnegie Library of Pittsburgh

Conservatory of Music of Puerto Rico  
   | Amaury Veray Library

Florida International University |  
   FIU Libraries

Harvard University | Harvard College 
Library | Eda Kuhn Loeb Music Library

Illinois State University |  
   Milner Library

Indiana University Bloomington |  
   IU Libraries

Johns Hopkins University |  
   Peabody Institute | Arthur  
   Friedheim Library

Manhattan School of Music |  
   Peter Jay Sharp Library

New England Conservatory |  
   Blumenthal Family Library

The New School | University Libraries

Northwestern University | NU  
   Libraries

Oakland University | Kresge Library

Oberlin College | Mary Church Terrell  
  Main Library

Ohio University | OU Libraries  
   | Collections & Digital Initiatives

Pepperdine University | Payson  
   Library

Rider University | Westminster Choir  
   College | Talbott Library

Saint Olaf College | St. Olaf College  
   Libraries | Halvorson Music Library

San Francisco Conservatory of  
   Music Library

Southern Methodist University | Jack  
   and Nancy Hamon Arts Library

Stanford University | Stanford  
   Libraries | Cecil H. Green Library

University of Cincinnati Libraries

University of Colorado, Boulder |  
   University Libraries

University of Houston | University of  
   Houston Libraries

University of Kansas | Libraries at  
   University of Kansas | Watson  
   Library

University of Miami | Libraries at  
   University of Miami

University of Montana | Maureen and  
   Mike Mansfield Library

University of North Carolina | James  
   and Mary Semans Library

University of Rochester | Eastman  
   School of Music | Sibley  
   Music Library

University of the South

Washington University in St. Louis |  
   John M. Olin Library
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EDUCATIONAL 
PRODUCING ASSOCIATE 
MEMBERS

Academy of Vocal Arts

Aspen Music Festival and School

Banff Centre for Arts and Creativity

Bard College | Conservatory of Music

Bob Jones University

The Boston Conservatory at Berklee

Carnegie Mellon University | School  
   of Music

Catholic University of America

Centre for Opera Studies and  
   Appreciation (COSA)

Cleveland Institute of Music

Curtis Institute of Music

Duquesne University | Mary Pappert  
   School of Music

Florida State University

Grove City College

In the Pocket NYC

Indiana University Bloomington |  
   Opera and Ballet Theater

Ithaca College

Jackson State University |  
   Department of Music

The Juilliard School | Ellen and James  
   S. Marcus Institute for Vocal Arts

McGill University | Opera McGill

Montclair State University | Dept. of  
   Arts and Cultural Prog.

Music Academy of the West

Nazareth University

New School | College of Performing  
   Arts | Mannes Opera at the  
   New School

NYU | Tisch School | Graduate  
  Musical Theatre Writing Program

Oklahoma State University

Opera in the Ozarks

Opera Nuova

Queen's University | DAN School  
   of Drama & Music

Rice University | Shepherd School  
   of Music

Rider University | Westminster  
   Choir College

Royal Conservatory of Music |  
   The Glenn Gould School

Rutgers University

Shenandoah University | Shenandoah  
   Conservatory | Department  
   of Music

SUNY | Fashion Institute of  
   Technology

Syracuse University | Setnor School  
   of Music

Temple University | Boyer College of  
   Music and Dance

Texas Christian University | School  
   of Music

Universite de Montreal Faculté  
   de musique

University of Alabama | School  
   of Music

University of Arizona | College of Fine  
   Arts | Fred Fox School of Music

University of British Columbia School  
   of Music

University of Cincinnati | College- 
   Conservatory of Music

University of Colorado Boulder |  
   Eklund Opera

University of Manitoba | Desautels  
   Faculty of Music

University of Maryland | School of  
   Music | Maryland Opera Studio

University of Miami | Frost School of  
   Music | Frost Opera Theater

University of Michigan | School of  
   Music, Theatre & Dance

University of Minnesota

University of North Florida

University of North Texas

University of Rochester | Eastman  
   School of Music

University of South Carolina | School  
   of Music | Opera at USC

University of the Pacific |  
  Conservatory of Music

University of Toronto | Faculty of  
   Music | U of T Opera

University of Utah | School of Music |  
   Lyric Opera Ensemble

University of Western Ontario | Don  
   Wright Faculty of Music

University of Wisconsin-Madison |  
   Mead Witter School of Music

Wagner College

Wilfrid Laurier University

Willamette University Music  
   Department

Xavier University of Louisiana | Opera  
  Workshop

Listing current as of November 1, 2023
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Access the Annual Field Report Online
Download this year’s  

Annual Field Report and  

previous years’ reports  

at operaamerica.org/AFR.

Questions about this report? 
 Those interested in learning more  

can contact OPERA America’s research 

manager, Irene Fitzgerald-Cherry, at 

IFCherry@operaamerica.org. Customized 

analyses for Professional Company Members 

available upon request.

36   OPERA AMERICA



 



41  OPERA AMERICA

    

National Opera Center, 330 Seventh Avenue, New York, NY 10001 

operaamerica.org   |   212.796.8620


